MG Merry 


MG Month 
of 


MG May ! 


At the EMPIRE now... 


7 HILLS OF ROME” 


Mario Lanza* Released May 19 


At the RITZ now... 


THE SHEEPMAN™ 


Glenn Ford - Shirley MacLaine - ‘A Wow!” 
D. Mirror 


At the RIALTO next week... 


“CRY TERROR! 


James Mason - Rod Steiger « Inger Stevens 


Released for wHlTsun... 


~ DUNKIRK” 


Ealing s record-breaking masterpiece 


Released for new highs... 


“ANCHORS AWEIGH” May 5 
“SAN FRANCISCO” May 12 


BRUTAL WAZIS FORCE LABOUR SLAVES TO RAF. 1,000 BOMBER RAID DESTROYS POLISH PATRIOTS RECOVER A V.1. FLYING RAF. DAKOTA LANDS IM POLAND TO FLY 
BUILD FLYING-BOMB LAUNCHING RAMPS ROCKET RANGE AT PEENEMUNDE BOMB INTACT AND WIDE IT CAPTURED V.1. TO LONDON 


ood 


MICHAEL PATRICIA MILLY __ DAVID 
RENNIE. MEDINA  VITALE — KNIGHT 


‘Battle of theV.1 


Fram the book ‘They Saved London’ b, ard Newma 


“ ESMOND KNIGHT - CHRISTOPHER LEE 


ssociation with john Bash Directed b/ ¢/e Hanicy 2 


Produced by George I 2,-2"- 


WEST END PRESENTATION * CARLTON Haymarket * JUNE 12 
ABC RELEASE AUGUST 25 


EROS FILMS LIMITED, 111 WARDOUR STREET, LONDON, W.1 
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with— 
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on a stick 
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HERE—NOW-NEW 


Queen Mother 


To Attend 
Royal Show 


LORD RANK, president of the 
Cinematograph Trade Benevolent 
Fund, and Ralph S. Bromhead, chair- 
man of the fund, announce that 
Queen Elizabeth the Queen Mother 
has consented to attend the 1959 
Royal Film Performance. 

The date of this performance will 
be decided later, but it will prob- 
ably be held early in February, 1959, 
— will be of great importance to 


the CTBF at a time when the de- 
mands on the fund are at their 
heaviest. 

A fortnight ago the Queen an- 


nounced that she would not be able 
to attend the 1959 show. 


Seal is ABC 
Variety Chief 


FOLLOWING the 
Billy Tyne, it has 
merge ABC's musical director's 
department and the live show depart- 
ment into a single unit to be known 
as the variety booking department, 
under the management of Joseph 

Seal. 

For the past seven years Mr. Seal 
has carried out the duties of musical 
director for the company, being re- 
sponsible for the administration on 
the circuit of all matters connected 
with music. 


Register Now For 
Quota Relief 


THE BOARD OF TRADE 
announces that application forms for 
the relief or exemption from quota 
during the year 1958-59 are now 
being sent to independent exhibitors. 

Any exhibitor who wishes to 
apply for relief or exemption but 
who has not yet received a form 
should let the Board of Trade know 


retirement of 
been decided to 


immediately. The address is: Board 
of Trade, IM2 Division (Films 
Branch), Horseguards Avenue, 
London, SW1. 


Completed forms should be for- 
warded to the Board as soon as pos- 
sible, and in any case not later than 
June 30. Applicants for exemption 
are reminded that applications re- 
ceived after that date cannot, by law, 
be considered. 

Sam Spiegel, " producer of 
Bridge On The River Kwai” has 
arrived in London for discussions 
with Columbia Pictures’ executives 


“ The 


New Censor: Watkins, 
Jarratt Called In 


TO SERVE ON SELECTION COMMITTEE 


ARTHUR WATKINS, president of the BFPA, and Sir Arthur Jarratt, 
president of the KRS, have been invited by Sir Sidney Harris, president 
of the BBFC, to join the selection committee which will appoint a suc- | 
cessor to John Nicholls, whose resignation as secretary of the Board 


was announced last week. 


This move has been made on the 


initiative of Sir Sidney and is not, | 
it is pointed out, a result of pressure from any source. 
he new appointment is expected — 
to be announced in two or three 
we FBFM DISCUSSES 
A BBFC siatement reads: “ The 
president of the BBFC announces 
the resignation of the secretary ot PA YMENT DELA YS 
the Board, Mr. John Nicholls. M . 
Nicholls scame secretary o the . 
Board in January, 1957, succeeding THE DELAY in payments to pro- 
Mr, A. T. L. Watkins, now president | ducers from the British Film Fund 
of the BFPA. Agency was discussed at Tuesday 
“Mr. Nicholls’ resignation is due | ¢vening’s meeting of the FBFM. 
to his decision to return to work Other matters considered in- | 
connected with the fine arts. It is | cluded: the Brussels festival; a 
in no way connected with recent | number of union claims which the 
criticism of the Board in the press; | Federation is negotiating jointly with 


nor is it the result of 
from the film industry.” 
Radio Reply 

A reply to director J. Lee- 
Thompson's criticism of censorship 
will be made by John Trevelyan, a 
representative of the BBFC, in * Talk- 
ing of Films,” the BBC programme 
to be broadcast next Tuesday on 
Network Three. 

Mr. Lee-Thompson complained 
that there was an unfair favouritism 
towards foreign films, and there was 
“an absolutely terrifying incon- 
sistency " in the decisions taken by 
the Board. 

The present system was 
* serious harm ” to the industry. “ If 
we are to compete with the sort of 


any pressure 


uncensored material which is pre- 
sented on television,” he said, 
“British producers must be given 
more freedom by the BBFC.” 


A question has been tabled in the 
Commons for today, Thursday, by 
Mr. Dingle Foot, MP, asking 
Secretary of State for the Home 
Department “ whether the govern- 
ment will institute an inquiry into 
the censorship of cinematograph films 
by the BBFC, with a view to legisla- 
tion on the subject.” 

An approach was made to the 
Board by the president of the BFPA. 
Arthur Watkins, who expressed the 
producers’ concern at some aspects 
of censorship, in particular the fact 
that television could present things 
which would not be allowed by film 
censorship. 

Mr. Watkins presented a report of 


the BFPA; the situation arising from 
the remission of entertainments tax, 
levy payments and film rentals; 
the Federation's draft —— ‘cee 
up to April 30 and the BBFC 


Also down for discussion was the 


| draft of the cinema defence scheme, 


causing | 


the | 


concerning his next Horizon-British | his meeting to the BFPA executive | 
| yesterday, Wednesday. 


production for Columbia. 


and it was likely that a special meet- 
ing would be held to consider this 
further. 


RANK COMEDY 
RE-EDITED 


FOR TWO YEARS The Rank 
Organisation comedy “The Big 
Money,” starring Belinda Lee, Ian 


Carmichael and Robert Helpmann, 
has been on the shelf. Pinewood Pro- 
ducer Hugh Stewart asked if he could 
take it over and re-edit it. 


Now re-edited, the film will be 
shown in London in June. 

e J 
Libyan Location 
WORK ON Tempean Films’ new 
production *“ Sea Of Sand ” starts in 
Libya on Monday. Produced by 


Monty Berman and directed by Guy 
Green this wartime story of the Long 
Range Desert Group stars Richard 


Attenborough, John Gregson and 
Michael Craig. _ ; 
ie cast, shooting unit and equip- 


ment fly from London airport 
Saturday. Shooting is expected 
last seven weeks. 


on 
to 


| 


KINE.'S TAX & LEVY 
READY RECKONER 


The “ Kine.,” with the co- 
operation of Customs and Excise, 
© mets a ready reckoner to 
facilitate the computation of the 
cinema tax and statutory levy 

yable when the new rates of 

levy become operative from 
May 25 

The ready reckoner will be 
published with the “ Kine.” issue 
dated Thursday, May 22, the 
week before the application of 
the mew levy rates, without extra 
charge to “ Kine.” subscribers. 

Arrangements have been made 
yd — printing of additional 

and these will be ayail- 

Pe exhibitors at a nominal 

pole of 8d., including postage, 
for single copies. 

Orders for additional copies 
should be sent to The Publisher, 
KINEMATOGRAPH WEEKLY, 
6, Catherine Street, London, 
wc2. So _ that the required 
number of copies can be reserved, 
orders with remittances should 
reach that address by not later 


| 
| 
| 


than Friday, May 16. 


|Goldwyn Picks 


| 


Todd-AO 


SAMUEL GOLDWYN will use 
Todd-AO as. the process for his pro- 
duction of “‘ Porgy and Bess.” 

*Todd-AO has all the visual quali- 
ties of the most advanced wide-screen 
processes,” Goldwyn states, “ and in 
addition the quality of its six-track 
stereophonic sound js a vital consider- 
ation. 

“Porgy and Bess” will be the 
fourth picture made in Todg-AO, the 
others being “ Around The World In 


80 Days,” “ Oklahoma,” and “ South 
Pacific.” 
In Britain only “ South Pacific ” 


has been shown in Todd-AO 


New Lease of Life 


For Three Cinemas 


THREE ABC cinemas, recently 
closed because of falling admissions 
and heavy entertainments tax, are to 
be reopened 


They are the Savoy, Wandsworth : 
the avoy, Teddington, and the 
Capitol, Winchmore Hill. 


ABC feels that with the £13 million 
of entertainments tax relief given in 
the Budget—ti44 million in a full 
year—these cinemas can be operated 


economically provided the public 
supports them 

But, despite the tax relief, other 
cinemas closed by the group, in such 
centres as Derby, Manchester, Liver 
pool, Smethwick, Tring and Wal 
thamstow, will remain shut. They 


| are still uneconomic to operate. 
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PIPE-DREAM 


TATIONALISATION of the 
- film industry, in whole or 
part, is a perennial hobby- 
horse of the trade unions 
especially the ACTT. 
Now NATKE, which has sup- 


phrased 
national delegate conference. 

Coupled with the demand to 
the government for an in- 
quiry into the conduct of the 
industry by an independent, 
impartial body, with powers 
to recommend measures to 
place the management and 
operation of the industry 
into the hands of a public 
corporation, there is what 
might be described as a 
peevish attack on the present 
leadership of the industry. 

It is difficult to reconcile this 
attack with the lengthy 
preamble handing out bou- 
quets to the major groups in 
this business. 

Sut to touch on politics—the 
resolution has obvious politi- 
cal bias—it should be noted 
that the records of the politi- 
cal parties show that not one 
is enamoured with the idea 
of nationalisation of an in- 
dustry which is motivated in 
all spheres by individual 
talents, enterprise and a will- 
ingness to risk a gamble at 
long odds, 

Students of the trade scene will 
find evirlence that there is no 
lack of leadership within the 
industry. 

NATKE is indulging in a pipe- 


dream at a time when it; 


should be lending its support 
to the industry in the efforts 
to achieve a more prosperous 
economy which, surely, will 
bring improved conditions 
and a better standard of liv- 
ing to the union's member- 
ship 
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ROYAL PERFORMANCE e BREAK FIGURES 
CHANGE e THE CENSORSHIP 


UITE the most gratifying news 
Q this week is that the Queen 

Mother has so graciously 
consented to attend a Royal Film 
Performance to be held early next 
February. 

This confirms the view I took 
when the Queen first announced 
that she and the Duke of Edin- 
burgh would not be attending this 
year’s show, that the decision did 
not necessarily mean the end of 
the Royal Performances. 

Incidentally, although the date 
of the next performance is Febru- 
ary, 1959, there will be no break 
in the financial record, for « comes 
within the CTBF’s financial year. 


HE abandonment of the Per- 

kins plan in favour of a 
fresh start in the negotiation of film 
hire terms and new break figures, 
on an individual basis between 
renter and exhibitor, which was 
recommended after last week's 
joint meeting of the CEA and 
KRS, may cause concern among 
exhibitors 

The issue was discussed at length 
at the meeting and it was agreed 
on both sides that the recommen- 
dation was the simplest and most 
equitable way of dealing with a 
complex problem, 

The Perkins plan was an admir- 
able solution to the earlier situation 
when the tax and levy were changed 
in 1954, and it served its purpose 
with the tax reduction last year. 

But to apply the plan to new 
Budget concessions and levy rates 
on top of the earlier applications 
would create difficulties and 
anomalies additional to those that 
arose previously. 


HEREFORE, it is considered 
that individual negotiation 
of a new basis of trading and up 
to date break figures where applic- 
able, would be fairer all round. 
This should prove to be the case. 
Much, of course, depends upon the 
attitude of the individual renting 
companies 
But the KRS, in stating that its 
members are prepared to negotiate 
new terms, has given an assurance 
that renters will not try to secure 
more than their fair share of the 
tax reductions, 
I do no think there is any 
cause to doubt the society's inten- 
tion, 


IR SIDNEY HARRIS, presi- 
b dent of the British Board of 
Film Censors, 
that the 
John 


categorically states 
resignation of secretary 
Nicholls, after a_ relatively 


short term in office in succession to 
Arthur Watkins, has nothing to do 
with recent criticism of the Board. 

Nicholls’ successor will have to 
be a person with determination and 
a diplomat, for he will be taking 
on a task that demands the wisdom 
of a Solomon at any time, let alone 
at the present when the Board is 
the target of strong criticism within 
the trade and outside. 


A NUMBER of British pro- 

é ducers, directors and script- 
writers are becoming increasingly 
dissatisfied with the decisions of the 
Board, particularly in relation to 
scripts, and especially those dealing 
with social problems and adult 
subjects. 

They feel that the Board's strin- 
gency in advising on what is not 
acceptable in scripts is incompatible 
with this enlightened age and far 
too onerous in comparison with the 
lattitude allowed the theatre, and, 
moreover, television. 

Feelings are pretty strong on this 
issue. It is alleged by some pro- 
ducers that the Board’s unrealistic 
strictures in considering story treat- 
ments during the pre-production 
stage puts the British film-maker in 
a less advantageous position than 
foreign film producers submitting 
completed films which may get the 
benefit of any doubt. 


I ISTRIBUTORS, too, are 
equally concerned about the 
Board's decision. 

Some weeks ago, a distributor 
sought my advice about a case in 
which the Board had reconsidered 
a Continental film that had been 
previously turned down. 

The Board was prepared to issue 
a certificate if certain cuts were 
made, but the recommendations 
were not acceptable io the distri- 
butor, 

The distributor made further 
representations. Ultimately, he was 
curtly informed by letter that the 
Board had decided to withdraw the 
initial recommendations. 


HE Board has also been under 

fire by a local authority re- 

cently, and in Parliament Dingle 

Foot is seeking a Government 

inquiry “with a view to legisla- 
tion.” 

But is there any need for a radical 
change in Britain’s film censorship 
system? The BBFC, created by the 
industry as a matter of moral prin- 
ciples, has done a remarkably good 
job and its recommendations are 
widely accepted by local authorities, 
which, after all, have the ultimate 


power of censorship delegated to 
them by the government. 

Perhaps there is room for a more 
enlightened outlook within the 
BBFC, but that does not necessarily 
mean that the existing system of 
censorship has outlived its useful- 
ness. 

It is a typical British compromise 
and as such is as good if not better 
than any other in the world. 


HE fact that the Kinemato- 
graph Manufactarers’ Asso- 
ciation administers the BBFC, and 
is, therefore, responsible for the 
appointment of officers, has come 
into the limelight. And the KMA’s 
authority for the task is questioned. 
The KMA, of course, is the 
daddy of all the trade associations 
and was, in fact, responsible for 
creating the BBFC. It was the only 
representative trade association in 
existence at the time for its mem- 
bership embraced producers and 
distributors as well as equipment 
makers. 


OW the function of the KMA 
is more closely related to 
its title. So far as the BBFC is con- 
cerned the KMA role is simply an 
administrative one; it does not 
interfere with the Board on purely 
censorship matters. This is right, 
for the prestige of the Board has 
been established over the years 
through its independence and im- 
partiality. 

The other trade associations 
would not want to meddle with this 
aspect of the arrangement by seek- 
ing to be directly represented in the 
administration. But to maintain the 
close understanding that has always 
existed between the trade and the 
BBFC, consultations with other 
trade associations, particularly the 
BFPA, the FBFM and KRS, may 
be desirable. 

On Tuesday we received news 
that the presidents of the BFPA 
and KRS had been invited to join 
the selection committee responsible 
for appointing a new secretary. 

This is a sensible move. 


[RECTOR J. Lee Thompson 
has been the most out- 
spoken of critics of the BBFC and 
I note that a reply to his broadcast 
last month is going to be made by 
John Trevelyan in the BBC’s “ Talk- 
ing of Films” programme next 
Tuesday on network three. 

The theme of John Trevelyan’s 
talk will be “ Who Shall Censor 
the Censor.” 


[ae expeditious manner in 
which the presidents and 
officers of the five associations con- 
sidered and approved the draft of 
the Bernstein scheme for control of 
the supply of features for tele- 
vision at last week’s meeting, is 
indicative of the progress that has 
been made in getting the plan 
knocked into shape. 

The BFPA, FBFM and KRS 
councils were to receive the draft 
this week, and it will be presented 
to the CEA general council next 
Wednesday. 

Because of the importance of 


?sw~an,ns neavcwe we 


as fa 
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the scheme and its implications, the 
draft plan will demand close 
scrutiny and a considerable amount 
of time in discussion sessions. The 
associations will be holding special 
meetings for this purpose. 

At least one important considera- 
tion remains to be settled. This 
has a significant bearing on one 
association’s attitude towards the 
plan. 


ERMAN LEVY, general 

counsel of Theatre Owners 

of America, was due to arrive on 

Tuesday for talks with the CEA 
officers. 

He will be attending the general 
council meeting next Wednesday 
and will probably address the 
delegates. 

TOA is particularly interested in 
the British trade’s scheme to con- 
trol the supply of features to tele- 
vision, and Herman is expected to 
tell the CEA of American exhibi- 
tors’ efforts to prevent the U.S 
post-1948 films going to television. 

He hopes to achieve a closer 
working arrangement between TOA 
and the CEA, with the object of 
securing joint action on the tele- 
vision problem and other issues of 
mutual interest, such as the main- 
tenance of an adequate supply of 
product. 


NTERESTING news from Sam 

Eckman is that Sam Gold- 

wyn is to make “ Porgy and Bess ” 
in Todd-AO. 

Those exhibitors who have 
realised the value of “ South 
Pacific,” but have been wondering 
what would come after, thus have 
a most adequate answer. 

In addition, Sam tells me that a 
number of other big productions in 
Todd-AO are being planned, so con- 
tinuity of product in the system 
seems well assured. 


HE biennial national dele- 

gate conference of NATKE, 

starting on May 20, promises a 
fine display of pyrotechnics. 

To spark off this demonstration 
of the union's future aims, Sir Tom 
O’Brien will move the NEC’s reso- 
lution, of more than 230 words, 
which decries the industry’s present 
leadership, recognises the assistance 
of the NFFC, the sustained en- 
deavours of The Rank Organisation 
and ABC, the value of American 
participation in British production, 
and finally calls upon the Govern- 
ment to conduct an inquiry into 
the conduct and control of the 
industry, with a view to transferring 
“the management and operation 
of the industry to a public 
corporation.” 

In other words, nationalisation— 
a highly controversial issue in 
political as well as trade circles. 


HE conference also may 
clarify the intention behind 
Sir Tom's letter to the trade asso- 
ciations immediately following the 
Budget. It is the subject of a 
resolution commending the general 
secretary's action. 
The letter will be considered by 


the CEA general council next week. 
But the general council is unlikely 
to agree to a meeting with NATKE 
before it receives specific details of 
the union’s proposals. 

Sir Tom demanded that the em- 
ployees’ views should be considered 
before any part of the Budget con- 
cession is passed on to the public. 

There is no intention at present 
to generally reduce seat prices, and 
this, bearing in mind that the 
CEA-NATKE agreement has a 
long way to run yet, is regarded 
as an answer to Sir Tom's demand 
on the point. 


wIR IAN JACOB, director- 

general of the BBC, and Sir 
Ivone Kirkpatrick, chairman of 
ITA, have accepted Sir Tom's in- 
vitation to attend the conference 
and will address delegates on 
May 21. 

Speakers on Monday will include 
Sir Vincent Tewson, general secre- 
tary of the TUC, T. Yates, chair- 
man of the TUC, J. L. Raeburn, 
secretary of the London Trades 
Council. 

During the course of the confer- 
ence, the delegates will be addressed 
by Aneurin Bevan, treasurer of the 
Labour Party, and P. H. M. Hoey, 
secretary of the National Federation 
of Professional Workers. 


ie Norwegian cinema em- 
ployees, who have won a 
six-day visit to Britain to study 
trade operations here, were to 
arrive on Wednesday. 

The visitors, who will be making 
a tour of inspection arranged by 
NATKE, include a projectionist, a 
box-office attendant, a woman clerk 
and a ticket controller. I can only 
hazard a guess at the occupation of 
the latter. 

NATKE has prepared an inter- 
esting itinerary for the party with 
the co-operation of the BFI, The 
Rank Organisation, ABC, Shepper- 
ton Studios, the Morgan Crucible 
Company, MGM and Warners. 


HE tour includes a visit to 
the National Film Theatre, 
and various London and suburban 
cinemas, a demonstration of 
Todd-AO, tours of the Shepperton 
and Pinewood studios, and 
Morgan’s carbon factory, and a 
demonstration of the BTH Xenon 
lamp at ABC’s Savoy, Uxbridge. 
The party will attend a children’s 
cinema club performance and will 
have the opportunity of seeing 
“ Around the World in 80 Days” 
and Cinerama among other shows. 
On Thursday evening the visitors 
will meet NATKE’s officers and 
members of the executive council 
at an informal dinner. 


BeitisH production will be 
the poorer by the death of 
Henry Cornelius, whose talent as a 
producer-director was always en- 
livened by an active sense of 
humour. 

The fame he achieved as the 
maker of the fabulous success 
“ Genevieve sometimes obscured 
his other contributions; as, for in- 


Col. A. C. Bromhead. W. Harcourt. 


stance “ Passport to Pimlico,”’ with 
which he proved the good judgment 
of Sir Michael Balcon in giving him 
his first job as a director; and, far 
more recently, “1 Am A Camera.” 

Like many men who have the gift 
of making others laugh, Corny was 
a very serious technician, and a very 
competent one too, as anyone who 
had worked for Sir Alexander 
Korda and with Rene Clair had 
need to be. 


His sardonic sense of fun often 
seeped through in his films, but 
never overpowered his_ sincerity. 


yrwo very well deserved hon- 
orary fellowships will be 
conferred next Saturday at the ninth 
annual convention of the British 
Kinematograph Society. 

One of the most distinguished of 
our film veterans, Col. A. C. Brom- 
head is honoured in recognition of 
his work in developing equipment 
in studios and theatres, and the 
other recipient is no less well 
known, Bill Harcourt, of Rank’s 
Denham laboratories, founder 
member, past president and already 
a Fellow of the BKS. 

This ceremony will follow the 
annual meeting at which Fellow- 
ships are to be conferred on D. F. 
Cantlay, another founder member ; 
D. C. Stewart, who has been most 
active in the society's education 
courses ; E. H. Lindgren of the BFI, 
Bill De Lane Lea, for his work in 
promoting the international use of 
film and W. P. Vinten. 


N ONTY MORTON and UA’s 

general sales manager, David 

Bickler, are absent from Wardour 
Street this week. 

They are touring the provinces, 
having discussions with the com- 
pany’s branch managers and sales- 
men in Birmingham, Cardiff, Man- 
chester, Leeds, Glasgow, and New- 
castle. 


The talks are about UA's forth- 
coming release programme, the 
strongest in the company’s history. 


HE line-up includes “ The 
Vikings,’ in which Kirk 
Douglas co-stars with Tony Curtis, 
Ernest Borgnine and Janet Leigh; 
the Clark Gable-Burt Lancaster film 
of submarine warfare, “ Run Silent, 
Run Deep”; the controversial 
“Kings Go Forth ” with Frank 
Sinatra, Tony Curtis and Natalie 
Wood; the screen adaptation of 
Erskine Caldwell’s sensational best- 
selling novel, “God's Little 


Acre,” starring Robert Ryan and 
Aldo Ray. 


In addition, there is the William 
Wyler-Gregory Peck co-production 
“The Big County,” starring Peck, 
Jean Simmons, Chariton Heston, 
Carroll Baker and Burl Ives and 
Hecht-Hill- Lancaster's ‘ Separate 
Tables” with Burt Lancaster, 
Deborah Kerr, David Niven, Wendy 
Hiller, and Rita Hayworth. 

UA certainly has something to 
crow about, 


HE Cinemiracle “ Windjam- 

mer” show had a specta- 

cular opening in Norway by all 
accounts. 

Leslie Frewin, whose organisation 
is handling publicity in Britain for 
the U.S company, was in Oslo for 
the premiere and he told me that 
it was an exciting experience. 

He is looking forward to the 
London debut at the Odeon, Tot- 
tenham Court Road, on May 14, 
with even greater enthusiasm. 

Incidentally, CMA'’s S. B. 
Swingler went over to Oslo as an 
observer, to study the equipment 
and installation, and not in a super- 
visory capacity as was stated last 
week. This arose from a misunder- 
standing of a message passed on to 
me. 


AY JELCOME news of the suc- 

cess in Austria of The Rank 
Organisation’s “ The One That Got 
Away”. has been given. by 
JAROFD's branch manager in 
Vienna, Erich Hutter, who is now 
visiting London. 

In its first run of two weeks in 
three cinemas in Vienna, 74,300 
people, out of a total population 
of 1,800,000, saw the film. Subse- 
quent runs will account for many 
more. 

In Salzburg, which has a popula- 
tion of 103,000, no fewer than 
24,300 people have already seen the 
film: in Lintz, with a population 
of 184,000, 35,000 people have seen 
it, and in Innsbruck there were 
20,200 admissions from a _ total 
population of 95,000. 

Hardy Kruger, the star, is due in 
England later this month to start 
work on his second film for The 
Rank Organisation. 


HE Leeds branch of the 

Cinema Trade Benevolent 

Fund recently formed a ladies’ com- 

mittee—the first of its kind in the 

country—with a view to helping in 

the raising of money for the 
CTBP. 

The first effort in this praiseworthy 
object has been made by Mrs. John 
Goldstone and Mrs. Edgar Isaacs, 
who joined forces in arranging a 
coffee morning at the Leeds home 
of Mrs. Goldstone. 


I AST week I mentioned that 
4 Billie Tyne was retiring 
from Asssociated British Cinemas. 

In an inexplicable way the name 
20th-Fox was substituted for ABC 
in the second and third paragraphs. 

Readers no doubt will have 
realised that an error had occurred. 


THE STROLLER 
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NATKE SEEKS INQUIRY KRS Wants to Obituary 
INTO THE INDUSTRY Drop the | HENRY CORNELIUS 


PRODUCER - DIRECTOR Henry 

Cornelius—the man who made 
* THE FILM industry lacks the necessary leadership 4te.selve ils production fF. j ? ~ 11 | em —died on Friday last 
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This impending di 
supply of “cheap” Hollywood 
material is something which the film 
companies have every hope of com- 
bating with series programmes speci- 
ally made for TV, especially as 
concentration on a comparatively 
few “blockbusters” for theatrical 
release each year would free a good 
deal of studio space for television 
work 

That such a trend has already 
begun—to the disadvantage of the 
small exhibitor—is clearly apparent 
from comments being made by 


Abram F. Myers, general counsel of | 


the Allied States Association. 
Myers has issued an analysis 


Mr 


ution in the | 


At the same time, the government | 


| has repealed the law under which 
producers of Spanish films are 
| allowed to import foreign films as an 
automatic right. 

The intention is to control the 
activities of Spanish companies who, 
wishing to benefit by importing 


foreign films of obviously high earn- | 


ing power, themselves produce one or 
more “ quickies ”’ of inferior quality. 


Financial aid to serious producers | 


can be as much as 90 per cent. of 
| production costs, and repayment will 
be on a long-term basis, with a maxi- 
mum of 15 years. This will be granted 
only to “companies of reputation, 
producing quality films.” 


ea ae 


| stressing that Tunisia 
| within the orbit of the French film 
| industry, Italian officials point out 
that Italian films are reaching out to 
an audience far beyond that repre- 
sented by their colonists in the coun- 
try. 


will remain 


THE FRENCH ambassador in 

e, M. Gaston Palewski, con- 
ferred the order of Chevalier of the 
Legion d’Honneur on Dr. Eitel 
Monaco and Signor Benedetto Orta, 
at a ceremony at the Farnese Palace, 
Rome 

Dr. Monaco, president of ANICA, 


ITALY AND FRANCE IN 
DUCTION TALKS 


Le 


2 ‘ e new film | 
agreement signed with Tunisia. While | 


by Laurence Wilkinson 


internationally known for his work 
he promotion of Italian films, par 
larly in relation to the field of the 
opean Common Market. Signor 

is a leading member of Italy's 
ezione Generale dello Spettacolo 

he award was in recognition of 
ir work “in the development of 
nco-Italian film co-operation.’ 
resent at the ceremony was Nicola 
Pirro head of the Spettacolo, and 
ves Flaud, chief of France's 
tonal Film Centre 


HARLTON HESTON, who plays 
title role in “ Ben Hur,” has 
ved in Rome to rehearse and 
e costume tests before William 
er starts making the picture for 


hooting is expected to take six 
nths. Assisting Wyler will be 
rio Soldati, an Malian who proved 
ability to handle crowd scenes in 
ar and Peace.” 


i 


HE FIRST practical result of the 
nt congress at Bari, which studied 
ent cinema problems in search 
remedies, is a decision to make a 
about the subject under discus- 
aly’s Minister of the Interior, the 
h. Tambroni, who is keenly inte: 
id in all matters affecting the in 
ry, has agreed to provide the 
ieessary finance 
Seerovisionally entitled 
= Miracles,”’ its 


tr 


“The World 
theme deals with 
dreams, the struggle, the 
phs and disappointments” of 
rs, technicians and executive in- 
ted in film production. 
mene cast will be asked to give their 
Mices free, the profits to go to a 
m that will be applied to the 
fit of unemployed technicians 
prio De Sica and Vittorio Gass- 
are among those who have 
Mady offered their services 


a a @ 
ACY W. KASTNER, 
Columbia Pictures International 
poration, has arrived in Rome 
m Madrid for a visit of a few 
ys. 

MObject of the visit was said to be 

™ study the Italian market and the 

company’s local organisation 


CONGRATULATIONS are sent 
abroad by Araldo dello Spettacolo 
which praises the action of the 
British government in giving enter 
tainments tax relief to the film in 
dustry 

Stressing that 
industry has 


president 


the British cinema 
already lost more 
through delay, than the concession 
can recover, the newspaper says the 
decision nevertheless underlines 
grave situation of the film industry 
all countries where “ the deadly sys 
tem ”’ of taxing the overall gross of 
cinema takings forces the industry to 
live in a state of uncertainty.’ 


EOE 


NATKE SEEKS INQUIRY 
INTO THE INDUSTRY 


THE FILM industry lacks the necessary leadership to solve its production, 


distribution and exhibition problems, 
up with powers to recommend to 
take to transfer its management 

This is the essence the top 
resolution which will submitted 
by NATKE’s National Executive 
Council to the national delegate 
conference on Tuesday, May 20 

In full, the resolution states: 
“ Whereas the assistance given by the 
NFFC and the sustained endeavours 


of 
be 


of The Rank Organisation, ABP( 
and independent producers, have 
promoted production of films in 
Britain and, whereas, these 


endeavours have proved to the world 
that British technical and craft skull, 
creative ability are second to none 
in making films of high quality, 
prestige and entertainment value, and 
whereas financial arrangements 
between Anglo-American  inicrests 
have enabled British studios to 
remain open to make films of general 
international appeal, conference 
nevertheless declares: 


(a) That past and present trade 
policies are largely responsible for 
the industry's plight; 

(b) that it lacks the necessary 
leadership to solve the problems of 
film production, distribution and 
exhibition ; 

(c) that the indystry is out of 


step with current trends in entertain- 
ment, has shown a complete disregard 
of the need to reorientate and 
rationalise itself to modern needs and 
to the national economic and political 
outlook. 


Conference therefore resolves that 
it is expediem and necessary in the 
public interest, and for the future of 
the British film industry, that the 
government appoint a committce of 
impartial and competent persons, 
having no financial interest in the 
industry and no_ special political 
affiliations, to inquire into the 
present conduct and control of the 
industry, and with powers to 
recommend to the government what 
course it should take, by men, 
or otherwise, to transfer the 
management and operation of the 
industry to a public corporation.” 

Other NEC motions deal with: 


Redundancies. The conference 
deplores the sacking of trained 
workers, and the failure of employers 


to safeguard the reservoir of labour 
essential to film production. It calls 
for the establishment of a joint plan- 
ning board of producer and union 
represematives which, among other 
things, would assess labour needs and 
end the present drift to casual em- 
ployment. 

Sunday Levy. The government 
should repeal this section of the Act 
and so remove from local authorities 
the power to impose this “ iniquitous 


blackmail.” 

Cinema Staff Wages. Cinema 
rading for purposes of fixing dif- 
icring wage rates is outdated and 
should be ended. Present wages are 
below the subsistence wages paid 
throughout industry generally and 
this unfair situation should be 
remedied. 

Tax Relief, Conference commends 
the general secretary's prompt 


approach to employers’ organisations 
in the film industry immediately 


| on 


and 
the government what course it should 
and operation to a public corporation. 


an impartial body should be set 


following the Budget, and endorses 
his view that concessions should first 
go to the industry workers. 

Resolutions from the 
cover: 

State Owned Circuit. To ensure a 
large and virile British film produc- 
tion industry action must be taken 
to extend the powers of the NFFC 
or any other suitable methods 
enable the State to acquire a circuit 


of cinemas equal in size and book- | 


ing power to any of the present main 
circuits (Birkenhead). 
Nationalisation. A healthy cinema 
industry is necessary to the proper 
development of mind and enjoyment 
among the people, and nationalisa- 


tion is a prerequisite to maintaining | 


such a healthy industry by ensuring 
maximum and expanding British film 
production, fair distribution § of 
films calculated to develop properly 
the mind and enjoyment of the 
people, fair exhibition of these pro- 
ducts, control of box-office takings 
to guarantee fair wages to employees 
in all sections, plus adequate 
investment finance (Glasgow). 


Christmas Closing. That the clause | 


adopted at the 1956 ADC regarding 
Christmas and New Year's Day 
closing be pursued with the utmost 
vigour (Aberdeen). 

40-Hour Week, That the 40-hour 
week without loss of pay to all 
members in cinemas and theatres be 
brought about as speedily as possible 
(Aberdeen). 

Pension Scheme. That the NEC 
approach the CEA for an occupa- 
tional pension scheme (Birkenhead). 

Proj 
for the certification of all projection- 
ists in the industry (Ealing and 
Hounslow). 


Bernstein Plan 
Draft Complete 


A FINAL DRAFT of the scheme | 
for the control of films on television 
was considered and approved by the 
presidents of the associations at the 
last meeting of the drafting commit- 
tee. 

This has now gone to individual 
associations for further ae 


The FBFM met on Tue 
BFPA and KRS yesterday, Wednes. 
day. CEA general council meets next 


Wednesday. 


Midnight Matinee 
for ‘Stage Struck’ 


RKO’s “ Stage Struck,” which co- 
stars Henry Fonda, Susan Strasberg, 
Joan Greenwood, Herbert Marshall, 
and Christopher Plummer, is to have 
a special midnight matinee rfor- 
mance at the Odeon, Leicester Square, 
on Saturday, May 10. The film opens 
for o West End run at this theatre 

ay 15. 


branches | 


to | 


re- | 


. That the NEC press | 
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KRS Wants to 


Drop the 
Perkins Plan 


THE KRS met yesterday, Wednes- 
| day, to discuss the joint CEA-KRS 
recommendation to drop the Perkins 
| plan in favour of the negotiation of a 
new basis of trading between renters 
and exhibitors, including new break 
figures. The CEA will deal with the 
matter at the general council meeting 
| next Wednesday. 
A statement by the KRS reads: 

* Following a joint meeting between 
the CEA and the KRS held last week 
| the following is the text of a recom- 
mendation which the CEA and the 
| KRS will be putting before their re- 
spective councils for consideration : 

Having regard to the complica- 

| tions and labour, as well as anomalies 
already involved in the application 
of the existing Perkins Plans of 1954 
and 1957, the KRS view is that the 
| time has come for the Perkins Plan 
to be abolished. The renters are pre- 
| pared to negotiate individually with 
leach exhibitor for a new basis of 
| trading, including, where applicable, 
| the negotiation of up-to-date break 
figures. 
} ‘In agreeing new break figures 
| where applicable, account will be 
| taken, inter alia, of all tax reliefs 
given since the existing break figures 
| were negotiated. 

rite ha a new basis of 
trading, including, where applicable, 
new break figures, both renters and 
exhibitors undertake not to seek for 
themselves an unfair or dispropor- 
tionate share of the tax reductions. 

“*The renters undertake to apply 
whatever new terms are individually 
agreed with exhibitors retrospectively 
to May 4, 1958, and until so agreed 
will continue to operate the existing 
| break figures, at adjustments 
| for the 1954 and 1957 Perkins Plans, 
where they are at present applied °.” 


| 
} 
| 


| Paramount Handles 


Columbia Prints 


THE repair and dispatch of all 
| Columbia prints in the Birmingham, 
| Coreis, Glasgow, Leeds, Liverpool, 

Manchester and Newcastle territories 
is now being undertaken by Para- 
mount Film Service. Paramount is 
already handling prints for Columbia 
in Belfast. 

This arrangement, which has been 
| made in order to reduce overheads, 
| is entirely independent of Columbia's 
he | sales organisation and will ensure 
prompt and efficient servicing of 
| theatres. Columbia Pictures will con- 
| tinue to handle its repair and dispatch 
| of prints in London and Dublin. 


a a eee 


| TTALIAN AWARDS FOR 
HALAS AND BATCHELOR 


THE Halas and Batchelor cartoon 
film, “ History of the Cinema,” which 
had the distinction of being first 
shown at the Royal Command Per- 
formance of 1956, and which is now 
——e. in New York, has just been 
awarded the Grand Prix Foire Milan 
and Prix Biennale de Venice. 


Mineo 


1958 


Obituary 


HENRY CORNELIUS 


PRODUCER - DIRECTOR Henry 
Cornelius—the man who made 
“ Genevieve "—died on Friday last 
= after a short illness. He was 


Cornelius had been in bad health 
for ten years, yet during those years 
he made some outstanding British 
films. His last picture, “* Next To No 
Time,” has just been completed, and 
he was looking forward to the pre- 
miere. 

Cornelius began his career when, 
aged 18, he took a Max Reinhardt 
course on theatrical production. That 
was in Berlin where his family was 
living at the time. When Hitler came 
he went to France, earning a living as 
a free-lance journalist. 

Later he came to England and 
Started in the film business as a 
cutter. He worked for the late Sir 
Alexander Korda, and there came 
under the notice of Rene Clair who 
was quick to recognise his talent. 

Working with Clair on “ The Ghost 
Goes West” was a turning point in 
his career, and he always said that 
he owed much of his success to the 
French director’s training. 

During the war he returned home 
to South Africa to help run the film 
section of General Smuts’ propaganda 
organisation, of which he became 
deputy director while still in his 
twenties. 

In 1943 he became one of Sir 
Michael Balcon’s associate producers 
and the Cornelius hall-mark began 
to emerge in films like: “ Painted 
Boats,” “Hue and Cry” and “It 
Always Rains on Sunday.” 

It was Balcon who gave him his 
chance as a director, and his first film 
“ Passport to Pimlico’ ” established 
him at once. His next, “ The Gallop- 
ing Major,” was made independently. 
He followed this with ‘* Genevieve.” 

“I Am A Camera” was his next 
pundecion, and with “ Genevieve ” it 
marked his departure from broad 
situational comedies to comedies 
which took a close look of individual 
characters. 

Henry Cornelius leaves a widow, 
Marjory, who collaborated closely 
with him in his work, and two 
daughters, Carol and Julia. 


FILM INDUSTRY 
SPORTS FINALS 


LAST WEEK at the Kodak Hall, 
Wealdstone, the Film Industry Sports 
Association held the finals of its 
indoor sports. 

After a full evening of varied 
sports, June Laverick presented cups 
to the winners. 

The table tennis, men’s section, 
was won by M. Passant of Kodak : 
women’s section, by Miss Williams of 
Pinewood. Darts winner was C. Old- 
field of Walton Studios; snooker, A. 
Cornell of Walton Studios; and 
billiards, J. Ryan of British Lion. 


Bishop Calls For 
Municipal Theatres 


THE ESTABLISHMENT of a 
suburban chain ¢ municipal theatres 
in Birmingham by the adoption of 
redundant cinemas has been suggested 

the Bishop of Aston, the Rt. Rev. 
ichael Parker. 
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FROM U.S TO YOU by Leonard Coulter 


A Note of Optimism On 
The Finance Front 


AFTER MONTHS of uncertainty, in which it proved highly susceptible 


ROME REPORT 


by Laurence Wilkinson 


ITALY AND FRANCE IN 
CO-PRODUCTION TALKS 


to depressing news along Film Row, the Wall Street financial and business 
segment which is involved in the motion picture industry is somewhat more 


optimistic. 

A “hot tip” for Paramount is 
circulating and the so-called “ inside 
story’ is that in addition to hand- 
some revenues from its recent back- 
log sale, and the record-breaking 
grosses of “Ten Commandments,” 
the company’s studio property has 
begun to yield oil at shallow depth. 

But the main basis for this new 
note of optimism .is the success of 
the hard-ticket, reserved-seat * block- 
buster " type of picture which, limited 
to a few key cinemas, is relatively 
cheap to market and service and en- 
ables the producer to trim distribu- 
tion costs to a bare minimum. 

In his annual report to Paramount 
stockholders, Barney Balaban last 
week referred to the fact that ‘* while 
the so-called blockbuster pictures are 
attracting more of the public's 
patronage than in the past, the more 


modest pictures tend to have border- | 


line attraction to the public, and 
hence meet serious competition from 
television movies, and other enter- 
tainment facilities... .”’ 

Ironically, this revival at the film 
box-office for “big” pictures, has 
begun to worry some of the TV 
operators. The keynote was struck at 
the National Association of Broad- 
casters’ annual convention 
Angeles the other day. 


Oliver A. Unger, President of 
National Telefilm Associates, told a 
crowded meeting that never again 
would television be able to lay its 
hands on such a wealth of pro- 
gramme material as it obtained from 
the film companies’ pre-1948 back- 
logs. 

Another speaker, Lee Ruwitch, 
owner of one of the Miami, Florida, 
TV stations, told the convention that 
television's honeymoon with old 
films was over, and that there were 
signs that home viewing of these 
backlog pictures was now beginning 
to suffer as a result of the “ return 
to the box-office.” 


Small Percentage 


Mr. Unger added that in the years 
to come only a small percentage of 
the pictures left in Hollywood vaults 
would become available to TV. “ By 
1961 there will be no more feature 
films—post-1948 or any other vintage 
—and the TV industry faces a critical 
situation.” 

This impending diminution in the 
supply of “cheap” Hollywood 
material is something which the film 
companies have every hope of com- 
bating with series programmes speci- 
ally made for TV, especially as 

tration on a comparatively 
few “blockbusters” for theatrical 
telease each year would free a good 
deal of studio space for television 
work. 

That such a trend has already 
begun—to the disadvantage of the 
small exhibitor—is clearly apparent 
from comments being made by 
Abram F. Myers, general counsel of 
the Allied States Association. 

Mr. Myers has issued an analysis 


in Los | 
| and of the successful fight waged by 
| U.S exhibitors to keep the post-1948 


|of the present situation, and the 


probable future, in which he admits 
that because of the success achieved 
with blockbuster films, grosses have 
risen considerably during the past 
few months (because of higher 
admission prices) “but the tragic 
fact seems to be that attendances are 
still falling off.” 

He maintains that a steady trend 
towards higher prices and fewer sales 
“must end in disaster,” and deplores 
the fact that thousands of small 


cinemas have been unable to book 
} 


the big new pictures. 

Thus the best features are being 
confined to big city first-runs and 
a vast segment of the population is 
being denied the opportunity of pur- 
chasing the entertainment it desires 
to have, he says. 


Allied, of course, has always 


; occupied the role of champion of 


the small cinema proprietor and 
operator, but it is becoming ever 
more difficult to see how many of 
these houses will be able to survive 
in a situation in which, according 
to recent estimates, half the total U.S 
oss revenue from films is contri- 
ted by fewer than 2,000 cinemas. 


A fuller report on this situation, 


backlogs away from the home screen, 
is to be _— to the CEA by Her- 
man M. Levy, the Theatre Owners’ 
of America general counsel. 

Mr. Levy left New York on April 
30 to attend the CEA’s general 
council meeting on May 14. Before 
he left he said he hoped to establish 
machinery for permanent association 
of the two organisations, possibly by 
the creation of a joint CEA-TOA 
working committee. 


STATE AID 
IN SPAIN 


THE SPANISH government has 
allotted 450 million pesetas to sup- 
port Spain’s film industry. This is in 
addition to the bonuses and other 
financial help given each year to the 
best home-produced films. 

At the same time, the government 
has repealed the law under which 
producers of Spanish films are 
allowed to import foreign films as an 
automatic right. 

The intention is to control the 
activities of ——- companies who, 
wishing to nefit by importing 
foreign films of obviously high earn- 
ing power, themselves produce one or 
more “ quickies ” of inferior quality. 

Financial aid to serious producers 
can be as much as 90 per cent. of 
production costs, and repayment will 
be on a long-term basis, with a maxi- 
mum of 15 years. This will be granted 
only to “companies of reputation, 
producing quality films.” 


NEGOTIATIONS are in progress 
in Rome for the renewal of the co- 
production agreement with France. 

The Italian trade paper Araldo 
dello Spettacolo speaks of “ the 
numerous problems inherent in the 
entry into force of the Treaty of 
Rome under the terms of the cine- 
matograph  sub-sections of the 
Common Market agreement,” and 
says that the talks will be followed 


by similar discussions between 
Italian and German film interests. 
a * Bs 


TWO NEW Franco-Italian co- 
production films are announced this 
week. 

“Le Vent se Leve,” directed by 
Yves Ciampi, will be produced by 
France’s “ Group of Four” and by 
Italy’s Dama Cinematografica. Stars 
will be Curd Jurgens and Mylene 
Demongeot. Shooting starts in June. 

The second film, “* Christine,” 
directed by Pierre Gaspard Huit, will 
be produced by Speva and Play Art 
of Paris on the French side, and by 
Roxy Film di Roma on the Italian 


side. Starring the French actor 
Alain Delon, shooting will start on 
June 16 in studios at Boulogne. 
Exteriors will be shot in Vienna. 
* ae a 
THE PRESENT system’ under 
which there is an interchange of 


French and Italian films will continue 
until June 30, 1959, according to the 
decision reached at a meeting of 
representatives of the two countries 
in Rome. 

The mixed commission, meeting 
under the aegis of Italy’s Direzione 
Generale dello Spettacolo, renewed 
the co-production agreement between 
the two countries with “* certain modi- 
fications directed at ensuring a 
reater financial, artistic and technical 
lance as between the two coun- 
tries.” 

Furthermore, to promote the 
mutual interests of Italy and France 
in the selling of co-produced films in 
the foreign market, “certain new 
measures of a financial character,” 
were adopted. 


The French delegation was enter- 
tained by Italy’s Presidenza of the 
Council of Ministers at the conclu- 
sion of the meetings. 


ITALY'’S press is optimistic about 
the potentialities of the new film 
agreement signed with Tunisia. While 
stressing that Tunisia will remain 
within the orbit of the French film 
industry, Italian officials point out 
that Italian films are reaching out to 
an audience far beyond that repre- 
sented by their colonists in the coun- 


try. 
os z oJ 


THE FRENCH ambassador in 
Rome, M. Gaston Palewski, con- 
ferred the order of Chevalier of the 
Legion d'Honneur on Eitel 
Monaco and Signor Benedetto Orta, 
at a ceremony at the Farnese Palace, 
Rome. 


Dr. Monaco, president of ANICA, 


is internationally known for his work 
in the promotion of Italian films, par- 
ticularly in relation to the field of the 
European Common Market. Signor 
Orta is a leading member of Italy's 
Direzione Generale dello Spettacolo. 
The award was in recognition of 
their work “in the development of 
Franco-Italian film co-operation.” 
Present at the ceremony was Nicola 
de Pirro head of the Spetiacolo, and 


Jacques Flaud, chief of France's 
National Film Centre. 
* = cs 
CHARLTON HESTON, who plays 
the titk role in “ Ben Hur,” has 
arrived in Rome to rehearse and 


make costume tests before William 
Wyler starts making the picture for 
MGM. 


Shooting is expected to take six 
months. Assisting Wyler will be 
Mario Soldati, an Malian who proved 
his ability to handle crowd scenes in 
“ War and Peace.” 


THE FIRST practical result of the 
recent congress at Bari, which studied 
current cinema problems in search 
of remedies, is a decision to make a 
film about the subject under discus- 
sion. 


Italy’s Minister of the Interior, the 
Hon. Tambroni, who is keenly inter- 
ested in all matters affecting the in- 
dustry, has agreed to provide the 
necessary finance. 


Provisionally entitled “ The World 
of Miracles,” its theme deals with 
“the dreams, the struggle, the 
triumphs and disappointments" of 
actors, technicians and executive in- 
volved in film production. 

The cast will be asked to give their 
services free, the profits to go to a 
fund that will be applied to the 
benefit of unemployed technicians. 
Vittorio De Sica and Vittorio Gass- 
man are oases those who have 
already offered their services. 


LACY W. KASTNER, president 
of Columbia Pictures International 
Corporation, has arrived in Rome 
from Madrid for a visit of a few 
days. 


Object of the visit was said to be 
to study the Italian market and the 
company’s local organisation. 


CONGRATULATIONS are sent 
abroad by Araldo dello Spettacolo, 
which praises the action of the 
British government in giving enter- 
tainments tax relief to the film iti- 
dustry. 


Stressing that the British cinema 
industry has already lost more, 
through delay, than the concession 
can recover, the newspaper says the 
decision nevertheless underlines the 
grave situation of the film industry in 
all countries where “ the deadly sys- 
tem” of taxing the overall gross of 
cinema takings forces the industry to 


‘live in a state of uncertainty.” 


IN WEST GERMANY 


by Gustav Genschow 
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| NEWS FROM INDIA 


by N. V. Eswar 


Eidophor Big Screen — EXHIBITORS GO TO COURT 
ON TAX INCREASE 


TV Is Impressive 


THE FIRST commercially-available 


was demonstrated in Zurich, Switzerland, recently by Dr. Edgar Gretener. 


Screen picture was 330 square feet, ; 


and picture quality was equal to 
normal film presentation and sur- 
passed normal TV picture quality. 

Eidophor is a TV projection pro- 
cess which was invented by Swiss 
scientist Professor Fritz Fischer, 20 
years ago, and which was covered by 
an agreement negotiated by Spyros 
Skouras for 20th-Fox, some years 
ago. 20th Century-Fox has since 
been working on an Eidophor system 
of its own, and this is said to en- 
compass colour and possibly Cinema- 
Scope format. 

The Swiss projector demonstrated 
by Dr. Gretener shows black-and- 
white standard format pictures. Its 
immediate purpose is to project TV 


programmes on to a4 cinema screen. | 


This has been done in various Euro- 
pean countries for some years as a 
kind of a special events 


| of 
service. 


However, these shows have al! been | 


using the standard TV _ projection 
equipment, which generally consists 
of a high light intensity cathode ray 
tube and a Schmidt lens, plus addi- 
tional electronics similar to that of 
a TV receiver. 

The Gretener Eidophor projector 
(which is marketed under the name 
of SWK 2000) is a complete receiver- 
projector unit. It can be connected 
to any TV acrial. 


Compact 


The projector is a compact block 
measuring 2 ft. by 5 ft. by 3 ft., 
which can be set up in any projection 
booth. 

Although Eidophor has made 
feasible the use of open arc lamps 
for TV projection, the Gretener SWK 


2000 Eidophor uses an Xenon lamp, | 


which has less light output than most 
open arc lamps, but which, on the 


other hand, is much smoother to 
operate. 
Manufacturer Dr. Gretener did 


not mention a definite price for the 
Eidophor unit. But the claim is that 
it would be “ only a fraction of the 
normal costs for a motion picture 
theatre projection set-up.” General 
view is that the Eidophor projector 
might cost some 30,000 Swiss francs 
(about 7,500 dollars). No sales or 
export plans were mentioned at the 
Zurich demonstration 

The demonstration used a pro- 
gramme originating in the local TV 
studio and relayed to the Rex cinema 
via a local TV transmitter 


THE PLAN to set a uniform start- | 


ing date for booking of new pictures 
for the 1958-59 season, proposed by 
the West German industry, has failed 

Industry leaders tried to get Ameri- 
can and other non-German com- 
panies not to sell the 1958-1959 block 
of pictures before July 1. 

American companies again said 
they must act on orders from their 
New York headquarters. 

In fact, American companies’ sales- 
men in West Germany have been 


starting their annual booking tours 
earlier than ever this year. Leading 
the field is Warner Bros. 

The company is now selling 1958- 
1959 product here blind and block 
(which is the general practice in Ger- 
many). 


The early starting date of sales 
efforts for the new season seems to 
indicate companies expect an even 
tighter market for the coming 
months. 

a J a 

UFA, Germany's largest motion 

picture concern has announced a | 


further step towards the re-establish- 
ment of its foreign set-up. 

In Madrid, a new company, Cine- 
matografica Espanola, will take care 
the UFA product 
Recently, a UFA distribution deal 
was announced with a company in 
Holland. 

UPA is the first German company 
to start a globe-girdling set-up of dis- 
tribution outlets, since the end of the 
war. 


BOX-OFFICE grosses in Austria 
fell during the first quarter of 1958. 
The downward trend is sharp and no 
visible reason is evident. TV is in 
its early days and only a few thou- 
sand sets are in operation now. 

The fall on the average is 15 per 
cent., and in some cases 20 per cent. 

Some trade observers believe that 
stronger product, spaced evenly over 
12 months of the year, could reverse 
the trend before TV moves in. 


+ cf a 
GERMAN exhibitor associations 
are demanding further  entertain- 


mecms tax cuts. 

lt is claimed that the government 
could save subsidies if the industry 
keeps what it grosses. 

Equal taxation of TV and the 
movies is another point the German 
exhibitors want the government to 
consider. 

The association of distributors 
operaing in Germany (American 
companies included) announced at a 
recent meeting in Munich that dis- 
tributors are in favour of a re- 
organisation of the existing set-up in 
order to achieve greater efficiency. 

The important point for Holly- 
wood companies is that any new 
set-up should secure uniform repre- 
sentation for all distribution com- 
panies. 

This announcement is a blow to 
the plan to split the associations in 
Germany up into organisations 
separately representing German and 
international companies. 


4 3 Bo 
THE Soviet Union has been 
invited to participate in the forth- 
coming eighth International film 
festival in West Berlin. It will be 
the first time the USSR has been 


represented at the event. 


idophor TV projector for cinemas 


THE EXTRA TAX claimed by the Calcutta Corporation from certain 
| cinemas is being challenged in the courts. 


The Corporation imposed a 


1S-rupee tax on all cinemas seating more than 1,000, 10 rupees on those 
between 700-1,000, and five rupees on those seating less than 700. 


But two companies, the Exhibitors 
Syndicate, Litd., and —— 
| Talkies, went to the Calcutta High 
| Court and obtained an interim injunc- 
| tion restraining the Corporation from 
| levying the new tax on them, pending 
decision as to whether the Corpora- 
| tion had the right to impose tax. 

Meanwhile, the Corporation has 


theatres because they are tendering 
the fees on the old scale and on the 
poe that the injunction granted 
| by the High Court applied to the two 
| companies and not to all theatres in 
the city. 

| Legal opinion is that, to regularise 
| their position, it may be necessary for 
all theatres in Calcutta to file indi- 
vidual petitions at the High Court. 


| A. J. PATEL, of Central Camera 
| Company, of Bombay, s made 
| arrangements with Gevaert to start 
| a plant in Bombay for the production 
| of studio lights and sensitised photo- 
| graphic paper. 

| It is expected «hat work on the 
| factory will start soon, in view of the 
| heavy demand for these materials 
| from the industry. 

The import into India of raw films 
| is to be cut by another 20 per cent., 
which brings the total cut so far to 
60 per cent. In view of this, the 
| Indian Motion Picture Producers’ 
| Association has called on producers 
not to start on any new films, as con- 
| siderable difficulty is anticipated with 
| stocks. 

| Present indications are that stocks 


| might last two months. 
= ss 


IN RECENT months there has 
been heavy demand from South East 
Asian countries for Indian films. Pro- 
| ducers have been asking for double 

a treble their normal prices, and 
buyers for these overseas markets are 
meeting these demands. 

Simultaneously, the demand for 
Indian pictures in the Middle East 
is also on the increase, and some 
European countries have also shown 
interest in acquiring Indian pictures, 
especially Czechoslovakia and 
Rumania. : 

M. Andre O. Moulet, of Omnipol 
Films of France, was in Bombay for 
more than a month looking over films 
for outright purchase for exploitation 
re France and French territories in 
| rica, 


( 
refused to renew the licences of other | 
} 


in Spain. | 


| IN RESPONSE to requests for 

| greater assistance made 7 the film 
industry, the government ja has 

| ind uty he India h 

| decid to award cash prizes to 


directors of those pictures which get 
All-India Awards. 

These prizes are in addition to those 
which the government recently 
decided to give to producers of such 
| pictures. 

Under the new scheme, directors of 
| the best feature film and the best 
children's film will get a cash award 


of 5,000 rupees, while the directors 


of the runners-up film will get 2,500 
rupees. 

The director of the best documen- 
tary will receive 1,000 rupees, and the 
director of the runner-up 500 rupees. 

w i a 

B. N. REDDY, a leading producer 

and director of South India, has ex- 


pressed the view that unless the 
industry quickly forms large produc- 
tion combines it will be difficult for 


it to get through the difficuk years 


ahead. . 

He feels that such combines would 
pool the best available talent and 
skill, so that pictures would improve 
in quality and tone. 


NATIONALISATION 
IN CEYLON? 


THE NEW Ceylon government 
has taken so keen an_ interest 
in the domestic film industry, that 
@ recent statement of the Minister 
of Local Government and Cultural 
Affairs seems to suggest that it is the 
intention of the government to 
nationalise the local industry. 

At present Singhalese films are pro- 
duced chiefly by two of the largest 
cinema exhibitors in the island— 
Ceylon Theatres, Ltd., and Cinemas, 
Ltd., while several independent pro- 
ducers take their units to South India 
and produce there Singhalese films 
which are released through the two 
main circuits, 

Time and again film critics have 
attacked film producers for not intro- 
ducing more of Ceylon’s own culture 
into their films. It is for this reason 
that the Minister is anxious that the 
government should take over produc- 
tion. 


* a * 
IN SPITE of the policy of 
the government to make Singhalese 
the official language, films in English 


and Tamil are proving box-office 
successes. “The Bridge on the River 
Kwai,” which was shot in Ceylon, is 


scoring pete, and it looks as 
though “ The Ten Commandments,” 
which is expected to start some time 


this month, will gross heavily. 

Oddly enough, Bimal _  Roy’s 
“Gotama the Buddha,” which was ex- 
pected to do tremendous business in 
this Buddhist country, failed miser- 
ably. 

Non-Buddhists would not even look 
at it, and even though it was dubbed 
in Singhalese, it did not run for more 
than two weeks even in areas which 
boasted of over 90 per cent. 
Buddhists, 


Kumer Devaraiah 


oF 
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by Maxwell Sweeney 


IMPORT DUTY CONCESSION 


NO HELP TO 


SMALL MAN 


IMPORT DUTIES on film—3d. per foot 2d. on British productions)— 
were removed. in the Irish Budget on April 23. This was the only con- 
cession Minister for Finance James Ryan said he could make to the film 
industry, although he admitted he was aware that receipts from entertain- 
menis tax were down by 74 per cent. during the past financial year. 


Removal of the duty means re- 
moval of the surcharge on rentals 
which has been made on contracts 
at the rate of 74 per cent. (5 per cent. 
on British pictures) for the initial 
period of showing at any cinema; 
second and subsequent weeks at the 
same cinema are free of the sur- 
charge. 

_ The result, of course, is a conces- 
sion which will be felt immediately 
by the first run houses in Dublin, 
but the smaller provincial cinemas 
will derive little benefit from it—and 
none at all for a time, since their 
contracts for some way ahead are 
all on films on which duty~has been 
paid. 

Another problem has arisen: what 
about films on which the duty has 
been paid but which have yet to get 
first runs? This is troubling more 
than one renter, and it is understood 
that the local advisory committee of 
the KRS is to approach the govern- 
ment for a retrospective concession 
in these cases. 

The government action in removing 
the duty, with its consequent effect 
of removing the surcharge on con- 
fracts, eliminates what has long been 
a matter of contention between renters 
and exhibitors. 

The exhibitors have often pointed 
out that the renters have not had to 
pay the full rate of duty on second 
copies, the government permitting a 
50 per cent. rebate on second copies 
if imported within one month of the 
first copy on which the full rate of 
duty had been paid. 

Another concession, limited in its 
effect, comes into force on August 1, 

nm the rebate on entertainments 
tax allowed to cine-variety houses will 
be increased from the present 30 per 
cent. to 50 per cent. 3,500-seater 
Theatre Royal, Dublin, controlled by 
the Odeon organisation, is the house 
most affected, but it is probable that 
other houses which formerly ran cine- 
variety will re-examine their position 
in the light of the easier tax. 

While the government seems to 
have aided the bigger Dublin first- 
run houses which take the big money, 
the increase in bus fares which be- 
comes operative in the near future 
is likely to slow down-town business 
and divert more to suburban cinemas. 

The tendency to “ go to the local ” 
—and the phrase in Dublin means 
cinema, not pub—has increased with 
each step-up in transport costs. 


THERE HAS been a low rumble 
of inter-union arguments about the 
new Ardmore Studios, but there is 
a general appreciation of the fact that 
since Ardmore represents the initia- 
tion of a film production industry in 
Ireland it should be allowed to de- 
velop in industrial peace, and there 
is little doubt that the arguments will 
be settled amicably, without any in- 
terference with work. 


SIDNEY SAFIR (British Lion) 
also had something to feel pleased 
about when “ Happy is the Bride” 


was held over for a third week at 
the Adelphi, Dublin; this week he 
has “ The Birthday Present” in the 
Savoy and follows on in the same 
house with “ The Silent Enemy.” 

Another British Lion picture will 
move into the Metropole, “ Blue 
Murder at St. Trinian’s,” succeeding 
the spectacular business of UA’s 
“Witness For Prosecution ” 
— has now completed its tenth 
week. 


“Costs Will Eat Up 
Tax Relief’ 


FEARS THAT the extent and scale 
of entertainments tax relief will be 
considerably reduced by increased 
levy, film hire, PRS fees and perhaps 
wages were voiced at the meeting of 
the Manchester District, Association 
of —~ ae a Cinemas, on Friday 
last week. I. Cohen presided. 


Dennis C. Walls said there were 
misconceptions about the amount of 
tax relief. When the Chancellor 
talked about halving the tax, he 
quoted as a basis the budgeted figure 
of £29 million, whereas the actual 
yield of the tax was £21 million. 
Hence the tax relief was not £144 
million, but £104 million. 

He was glad to see the levy had been 
scaled more equally than it was before and 
that low-priced seats would no longer 
pay a higher percentage than the dearer 
seats. 

The chairman stated that AIC was 
putting forward a case for levy exemption 
up to £200 a week net. Some cinemas 
not previously subject to levy were now 
brought in. £200 limit, if accepted, 
would bring relief alj round. 

No resolution was moved. 

L. A. Eaman quoted a letter received 
from the South Wales and Monmouthshire 
branch AIC on the subject of the Bern- 
stein plan. 

This branch felt that a workable scheme 
which would safeguard the livelihood of 
AIC members would be most welcome. 

The chairman said that AIC had been 
completely ignored by CEA in this matier. 
He added: ** CEA will have no truck with 
us—that is obvious. I don't see why we 
should chase them if they do not want 
to have anything to do with us.” 


Arising from the report of the last AIC 
Council of Management meeting, Mr. 
Cohen said the reductions in entertain- 
ments tax should not deter AIC from 
pursuing its object—tax abolition. 

With all the increased demands made 
on exhibitors, it was likely they would not 
benefit much from the tax reductions. As 
to the Bernstein scheme, if the CEA would 
not give AIC information it could not 
a their support. 

CEA had shown the cold shoulder 
from the start. To purchase the tele- 
vision rights of old feature films seemed 
like putting money into a bottomless pit. 

By buying these films from the pro- 
ducers, the producers would be filling their 
coffers at the expense of small exhibitors. 

secretary read copies of letters he 
had sent to the editors of newspapers 
thanking them for their sympathy and 
understanding in handling the case put 
forward by exhibitors against entertain- 
ments tax. 


An Advertsing Coonan 


‘Let's Tell the Public 
the Cinema is Best’ 


A CALL for an advertising campaign to put the cinema back in the 
mind of the public as the cheapest and best form of entertainment was 
made at Friday's meeting of the Birmingham and Midlands branch, CEA. 


T. W. Clarke said there had been 
a tendency in recent years to cry 
stinking fish about the cinema in the 
course of the campaign for tax reduc- 
tion. Now that the tax cut had been 
achieved, derogatory remarks about 
the industry should be megues. and 
instead the cinema should be sold 
to the public. 

He suggested that the branch should 
start an advertising campaign. 

The chairman, Miles Jervis, said 
general council had in mind the question 
of a national advertising campaign. It 
could be done by a contribution from 
each exhibitor or a levy on subscriptions, 
or it had been suggested that part of the 
Defence Fund which was shortly to be 
set up should be devoted to the purpose. 
The whole matier was under active con- 
sideration. 

C. W. Hutchins suggested that the 
branch might take a cinema page in the 
local papers once a month, backed with 
advertisements from their suppliers. It 
was decided to seek the advice of an 
advertising agent 


Lively Discussion 


The prospect of a meeting between 
the CEA and NATKE to discuss wage 
rates in the light of the recent entertain- 
ments tax relief provoked a lively dis- 
cussion. 

M. Dent pointed out that the CEA had 
an agreement with NATKE which still 
had two years to run. He had every 
sympathy with the workers in today’s 
conditions, but he felt that from the point 
of view of the CEA every resistance 
should be put up against any variation 
of the present agreement. 

While there had been a reduction in 
tax the renters were going to have their 
share, there was the increased production 
levy, the PRS were out for something, 
and if a concession was made to NATKE 
there would be nothing left in the kitty. 
There were some cinemas which were on 
the border line between keeping open and 
closing, and it was them that the Chan- 
cellor had in mind when he agreed to 
reduce the tax. 

F. Riego said that Sir Tom O’Brien 
kept seeking an increase in wages, but 
the cinemas were being forced to employ 
men who were not experienced, and the 
union insisted on them being paid top 
wages. He added, “‘ Let the union give 
us qualified projectionists or let us go 
back to the old days, when we paid what 
a@ man was worth.”’ 


Meet Sir Tom 


Miles Jervis said he thought they should 
at least meet Sir Tom O'Brien and see 
what he had in mind. 

Although Sir Tom was not a member 
of the AITC he had been a power of 
help by his public statements, his letters 
to the press, and the influence he had 
been able to bring to bear in some quar- 
ters. 

They had now obtained a relief of over 
half the tax they had been paying, and 
had cleared the first hurdle on the road 
to comph tax remissi In this 
they had been assisted by Sir Tom and 
the members of his union, and the in- 
dustry had been so impressed by his 
efforts that he had been asked to join 
the AITC. 

Only a short while ago that would have 
been considered a ridiculous idea, but 
now it had come about. 


Mr. Jervis said he was not in favour of 
a big increase for NATKE employees, 
but he thought they should at least meet 
Sir Tom O'Brien and discuss the point with 
him. It would be most undiplomatic if 
the branch instructed its delegates to have 
nothing to do with it 

H. W. Crane said that many of the 
older members of the trade were feeling 
rather frustrated by the attitude of em- 
ployees today. In his day they had to 
know something about the job, and they 
took a pride in show business, but nowa- 
days all people thought about was Friday 
night. They couldn't care less except 
for their wage packet. 

A. J. Knight said he thought that if 
the trade did not pay its employees more 
money it was going to be in bad 
trouble. There was enough trouble in 
the industry as it was, and if they did 
not meet Sir Tom O'Brien they could be 
in bigger trouble than ever 

What they had to remember was that 
they were not passing on the tax reduc- 
tion to the public, and Sir Tom obviously 
had it in mind that the staff should have 
something out of the reduction. 

A. G. May said that as the current 
agreement still had two years to go they 
had no obligation to meet NATKE, but 
he thought they should give a sympathetic 
hearing to the points which Sir Tom 
wished to raise. 

Mr. May said there had got to be 
some rationalisation of staffs in cinemas, 
and the union should realise that they 
were losing by insisting that numbers of 
staff should not be cut. It was his ex- 
perience that a projection box was run 
most efficiently when there were two 
people in the box, and not three, four 
or five. It was also obvious that a 
cinema could pay more wages if it was 
staffed by ten people than if the same 
amount of money had to be shared 
between 

It would be very undiplomatic not to 
meet Sir Tom O’Brien, but at the same 
time they first had to preserve their 
business, which provided the livelihood 
of the employees. 

It was decided to leave the matter in 
the hands of the branch delegates to the 
general council 


ORDERED TO PAY 
LEVY BY COURT 


A CINEMA manager who failed 
to pay his Sunday charity levy 
appeared before the Nuneaton Magis- 
trates on Friday last week. 


Arthur Wilson admitted not paying 
£5 18s. 4d. in respect of the Royal 
cinema, Bulkington, and was found 
guilty of failing to pay £14 17s. 3d. 
in respect of the rand cinema, 
Arley. 

He was ordered to pay the money 
and 17s. costs. 

Wilson said the average attendance 
at the Arley cinema was 70, and it 
was hard to have to pay a halfpenny 
per seat for those that were un- 
occupied. 

He had lost at least £250 since he 
took over the Arley cinema. It had 

a headache and a lot of 
expense. 
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Henry Kahn's Report From Cannes | EXPERIMENTAL 
FILMS, GLAMOUR, BUSINESS ___ MM PRIZES 


International Experimental Film 


’ Comparten. in Brussels. was won by 

—THAT'S THE FESTIVAL = ts este 

| Boroczyk peer "Jan Lenica. The film 

| gets an additional award of 500,000 

OFF TO A good start, the Cannes film festival is, as usual, divided | bright, although the gradual growth | elgian francs, given by the Gevaert 
between films, glamour and business. The glamour and business, however, | of TV, no matter how slow, remains | company. 

are somewhat slow heating up. Cannes only gets into its real stride round | a menace. | The second Grand Prize was 

the second week warded to “Free Radicals, a. 


- At the invitation of the organisers | 
The films themselves provide most of the Comms Fatal, iche Len Lye “ sean Annee Gon = 


of the talking points in the first week. Poland will show, and there is even 
This year France chose humour. | talk that the original film might yet Halas and Joy Batchelor a | tributed by the firm of Sibis. 


Jacques Tati, whose “ Jour de Fete" | be seen, perhaps on May 9, though be mney my fico British animated | The other six prizes were awarded 
won critical acclaim several years ago, | this is unlikely. cartoon flim industry. | to the following films: “* Chansons 
has now come up with a third film, The background to all this is the Their selected films will be “ The | Sans Paroles,” by Yoram Na ~ 
“My Uncle.” It is one of those | general film position, which is not | World of Little Ig,” a prizewinner at | ([srae!); ‘“* Dwaj Ludzie Z Szafa ” 


somewhat involved films stocked with | considered bright. 


last year’s Venice Film Festival; Raymond Polanski (Poland) ; “* Gyr ea 
mp. But France seems to be to some | “ Speed the Plough,” made for the | mor hosis,” by Hy Hirsh (USA- 
rance also has an invited film, extent sheltered from the storm, if | British Petroleum Co.;. “ The First | Hol nd): Read b 7 


“L'eau Vive,” containing al) the | one is to judge by the 1957 figures | 99,” animated for the Seagram | Harris (USA); “N.Y., by 

drama the building of a giant dam just published. Organisation in America, and a selec- | Francis Thompson (USA), and “ Sin- 

can produce. They tell of broken records. Re- | tion of their latest television commer- | fonia En No Bemol,” by Rodolfo 
Film people continue to ask, how- | ceipts touched £54,142,000, which is | cial spots. Kuhn _ 


ever, why the Americans decided to | an increase of £5 million on the pre- —— 
send “ The Brothers Karamazov.’ At vious year. Exports were up by about 

each festival there is a school of | £700,000. 

thought which maintains that the But figures can be, and often are, 

Russians should make films about | misleading, for if receipts are up by 

Russia, the Americans films about | 10 per cent., costs increased by 20 


. America, and so on. wer cent. Further, the last quarter of 
The Russian contribution. “ The | the year brought the increased atten- 
Flight of the Cranes,” was given a | dances of the previous nine months to 
tremendous _ build-u before the | 4 Standstill. In previous years this . 
festival ° : last quarter is generally considines | AB-PATHE'S comedy, “She ; Variety Club, in aid of the Invalid 
Finally the story got around that | one of the best Didn't Say No,” has been accepted | Children’s Association, will be on 
4 a |for the Film Festival at Brussels, | May 29 the Odeon, Leicester 
the Poles had. withdrawn their original First-run houses took the hardest | ‘°°, he Film estival a Si a | Sony at . 5 
choice, “ Eighth Day of the Week,” | knock, while second run and general | 294 = be Her Gon Pee. tare | Square. ee ke 
because oy ommunist Party decided | release houses did not feel the blow a my oe le this wen f So Roles prnduetion “The God. 
it was too depressing. to the same exte . 
it . ? = oe ane | Nolbandov production in Techni- pa starring Kim Stanley will be 
t is not certain now which film Sull, on the whole the future looks | color, has a refreshingly different | an official American entry. 
story, following the adventures and “ The Goddess ” is the portrayal of 
ee of a romantic Irish | a small-town girl who becomes a star 


irl. | through the indiscriminate use of her 
n Q Oo creen = "Eileen Herlie plays the girl who | charms. The film was world-premiered 
| goes through life ne for her | in Boston, U.S, last month and is due 
| ideal man, and finally finds herself, | to be premiered in Britain shortly. 
Pa still unmarried, the mother of six The directors of the Brussels festi- 
Two Musicals delightful children. val he have invited “La Diga Sul Paci- 
| “She Didn't Say No” is directed | fico” to participate in the competition 
by Cyril Frankel, and me executive | for full length feature films. 

NAT COHEN, managing director | other foreign film has ever done. At protucer & Jeu Sease The film pany = 4 _ Cry 
of Anglo Amalgamated, is in Cannes | the State theatre, Wellington, New | a » a in me coma? y yo ted b René 
for the second week of the festival, | Zealand, it played to record- breaking | THREE OF MGM's top attractions - = 7 
in time to be present at the special | business and it has been successful for th Shon 4 shown ae 
screening there of the company's two | in Sweden, Norway, South Africa, international film festivals. ‘They are | s a a 


oa, ere aoa” Wore Singapore, Iceland, and Japan. ‘ The Brothers Karamazov,” an Avon | FRANCE hes selested * * Montpar- 
“et The Duke Weep Jeane ” starring Steele no ag | Praduction for MGM release, which | passe 19" and “ Sans Famille.” 

eo Ny Siecle picture, “ The Duke Wore | i, the official American entry at | has be de f 
Tommy Steele, will be screened at the | Jeans," which was given a simul- Cannes, MGM’ ic-tized “Raintree | The first has been made from a 
Paris cinema, Cannes, tomorrow, | taneous international premiere in six -- a script by Max Ophuls and Henri 


| film is directed by André Michel and 
will be present at the screening. It is | stars Pierre Brasseur, Gino Cervi, 
also expected that Maria Schell will | | Bernard Blier, Raymond Bussiéres, 


attend. 3 Mouliér d 
* Raintree intents * etactiog | 1M Thibault. iéres an 


Montgomery Clift, Elizabeth Taylor. | “"1n addition to “ The Goddess,” 


es ‘ he same theatre on Saturday pon yD bey Eg m Bruscls, and Michael Baicon’s Ealing | Michel's ~~ 4 a 
% 6.5 Special " will be screened. 1 he | Story” in Great Britain, New Zea- ee 7 ee Jacques Becker directed the —, 
SS Met eciates Lene Seecwta. net. Denmark, Sweden and South be screened on Sunday at Cannes. | nea Gérard Philipe and Lili 
Clark, Russ Hamilton, and Joan | The success of Tommy Steele’s | Claire Bloom, who stars with Yul “ Sans Famille ” is based on a 19th 
Regan. films has opened the gates in many Fey's F- THR century novel by Hector Malot. The 


Anglo’s c¢xport manager, Philip | countries for showings of other Anglo 
Jacobs, will be in Cannes for the Amalgamated British productions, 
first week of the festival, before Mr. ‘6.5 Special” has already been 
Cohen's arrival. sold to a large number of over- 

Anglo Amalgamated claims to have | seas markets, where it is expected to 
its finger on the pulse of the trend in | be released in the coming season. 


cinema entertainment, and its produc-| Now in production is Anglo’s Eva _ Saint a = pes | | the US has another official entry, 
tion programme is geared to capture | comedy, “Carry On Sergeant,” pH rm o ,-% ap Be at “the | “The Old Man and the Sea,” with 
the teenage audience. starring Bob Monkhouse, William at ys | Spencer Tracy. 


Empire Theatre, Leicester Square. 


: Other feature films registered are: | 
is the first film to be eee | rr) 
in MGM Camera 65. Czechoslovakia, The Destroying 


“The Brothers Karamazov ” will | | Invention,” Austria, © Skandal | in 
open its British premiere engagement | “USSR. ry Oe wm age 


The fact that this policy means big | Hartnell, Shirley Eaton, Eric Barker, 
money at the box-office was demon- | Dora Bryan, Bill Owen and Hattie 
strated by the success of Tommy | Jacques 
Steele in “ The Tommy Steele Story.” Among Anglo’s other pictures are 
The film not only did well in the |‘ The Counterfeit Plan,” starring | oon. mn 
United Kingdom last year, but has | Zachary Scott and Peggy Castle, . a a “ The House Where I Lived.” Brazil, 
also broken box-office records in | which has been dubbed into many § “Rebeliao em Vila Rica,” Spain, 
many parts of the globe foreign languages; “ Escapement, COLUMBIA has two entries for | “La Violetera,” Egypt, “ Rodda 
In Denmark, where it ran for six | starring Rod Cameron and Mary | the Brussels festival. As announced | Calbi,” Italy, “ Fortunella " and 
| last week, “The Key” has been | “ Diga sul Pacifico " (invited), Yugo- 
selected as an official British entry. | slavia, “ Saturday Night,” Germany, 
Its London premiere, sponsored by | “ Nasser Asfalt.” 


weeks in Copenhagen’s largest cinema, | Murphy, which is ready for immediate | 
the Palladium, “ The Tommy Stcele | release in Italy; “Man In The 
Story " took more money than any | Shadow,” starring Zachary Scott. 
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in Eastman Colour _in CinemaScope 
Starring 


DAN DURYEA JAN STERLING 
ATTY <i 


oe : 
FICKETT 


with SAM LEVENE 
MARY JANE CROFT 


Screenplay by Jack Sher and Sy Gomberg 
Directed by Jack Sher Produced by Sy Gomberg 


A UNIVERSAL-INTERNATIONAL PICTURE 
RANK FILM DISTRIBUTORS LTD 


1g. KS 


ASSOCIATED BRITISH presents 


The aggressive jaw of Peter Arne rejects show 
business cliches and avoids cul-de-sacs like the 
plague. Recently he walked out of an important 
role in a television serial—only to walk into the 
biggest screen role of his career. At the start 
of his promising film career Hollywood talent- 
spotters sat up, but it was Associated British 
who acted and put his name to one of the most 
promising long-time contracts in films. 


AN ASSOCIATED BRITISH 


CONTRACT ARTISTE ~ 


a 
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OUR FILMS 


by <Josh Billings 


UP WEST 


‘Ten 
is 

THE SUDDEN burst of sunshine, 
plus the lengthening evenings, has 
severely hit West End halls, but 
happily some have succeeded in keep- 
ing their peckers up. The most con- 
spicuous of these are, naturally, those 


showing outstanding films at special 
performances with all seats bookable. 


= & cs 
* SOUTH PACIFIC” (Twentieth 
Century-Fox—Todd-AO), the latest 


of the three-hour jobs, has made a 
terrific impact on the box-office at 
the Dominion, Tottenham Court 
Road, and looks set for a long and 
~a ft profitable run. A grand musi- 

it is, believe me, definitely worth 
theatre prices. 


THERE IS also a big demand for 
seats at the Plaza, Lower Regent 
Street, where “ The Ten Command- 
ments” (Paramount — VistaVision) 
has been installed since November 28. 
The picture, particularly favoured by 
coach parties, really casts its net wide 
and can afford to thumb its nose at 
King Sol or, for that matter, Jack 
Frost. In short, completely weather- 


proof! 
ff & os 


MUCH THE same applies to 
“ Around the World in 80 Days” 
(United Artists—Cinestage). It will 
soon have been at ¢ Astoria, 
Charing Cross Road, for a year and 
I'm told the receipts are amazingly 
consistent. Whether the aforemen- 
tioned supers will be able to get 
increased prices in the key towns 
remains to be seen. I’ve always under- 
stood that it takes little short of a 
miracle to prise the purses pro- 
vincials, especially those in the North. 


S 3 ® 
THE OTHER smashin marathon 
in the West End is he Young 


Lions” (Twentieth Century-Fox— 
CinemaScope). It got off to a great 
start at the Carlton, Haymarket, and 
is now showing concurrently at a 
number of shrewdly selected subur- 
ban houses. 


MGM’S “Seven Hills of Rome,” 
in Technirama, has replaced the 
record-breaking “ Dunkirk" (MGM 


Commandments’ 
Weatherproof 


— Metroscope — British) at the 
Empire. It’s unlikely to beat its pre- 
decessor’s figures, but Mario Lanza’s 
fine singing and marvellous vistas 
of the Eternal City make it ideal 
escapist entertainment 


a t Zn 
THERE IS also a change of pro- 
gramme at the Ritz, where “ The 
Sheepman " (MGM—CinemaScope), 


a funny and exciting western, now 
tops the bill. It’s been well received, 
and I’m not surprised. 


THE ONE cheerful thing about 
“The Camp on Blood Island ” 
(Columbia — MegaScope — British) is 
its ability to play a merry tune on 
cash registers. This sizzling PoW 
camp melodrama has just completed 
its third money-spinning week at the 
London Pavilion. 


“ NO TIME TO DIE!” (Columbia 
—CinemaScope—British) encs its stay 
at the Odeon, Marble Arch, today. 
It's done quite well and should do 
even better when it goes on tour. 
On Thursday, “ Another Time, An- 
other Place” (Paramount-—Vista- 
Vision—British), a bespoke woman's 
film, co-starring Lana Turner and 
Glynis Johns, moves in. 


PARAMOUNT'S “ Teacher's Pet ” 
(VistaVision) continues to score 
freely at the Odeon, Leicester Square. 
Clark Gable and Doris Day appear 


for the first time in double harness, | 
and their resourceful teamwork lifts | 


the comedy clear of the rut. 
& mt * 


ALTHOUGH on release, “ Old 
Yeller ” (Disney) is more than hold- 
ing its own at Studio One, Oxford 
Street. Grand “ outdoors,” it carries 
universal appeal. 


IF ANYONE'S seeking a cast-iron 
immick programme, he need look no 
a than the Cinephone, Oxford 
Street, where of Levant” 
(Miracle) and “ Street of Shame ” 
(Gala), both “ X” certificate films, 
are playing. It's proving a terrific 
magnet. 


* Isle 


ON RELEASE 


_ GENERAL RELEASES are find- 
ing the going a trifle uneven. “ Peyton 
Place’ (Twentieth Century-Fox— 
CinemaScope) has put up a stiff fight 
against the warm spell and is winning, 
but naturally its length creates a bit 
ol a problem in certain situations. 


a wy th 
THAT LIVELY Irish comedy, 
* Rooney * (Rank—British), is hand- 


ing out laughs to all classes. Given 
reasonable weather, it should really 
bring home the bacon. 


COLUMBIA'S comedy melodrama 
of a day in the life of a Scotland 
Yard inspector, “ Gideon’s Day ” 
(British), has been doing steady busi- 
ness. Frankly, I had hoped for more, 
but at least it can’t be charged with 
loitering. 


oe 8 ro 
‘APRIL LOVE ™ (Twentieth Cen- 
tury-Fox—CinemaScope) easily tops 
the independent offerings. T Pat 


Boone musical has definitely caught 
on. 


e e ca 
THE MGM “ double bill,” “ The 
Safecracker " 


(Metroscope— —British) 

and “ Saddle The Wind ” (Cinema- 

Scope), enjoyed a profitable first week. 

It’s a shrewdly contrasted programme 

and has popular stars. 
~ * 


NEWS ABOUT 
* twin-set,” “* The 
(C inemascope), and 


the AB—Pathe 
Tall Stranger ” 
“The Golden 


Now See What's 
Happened 
Mr. Dehn! 


A SHORT while ago, Paul Dete, 
film critic 


on News 
Chronicle,” wrote an atl but 
scathing review on “ The Gift of 


Love” (Twentieth Century-Fox— 
CinemaScope). In order to make 
his point he bared the film’s tale 
and proved what most of us already 
knew—that he is one of the wittiest 
of writers. 

He refused, however, to leave well— 
or ill—alone, and concluded ‘his 
remarks thus: “Readers who 
occasionally rebuke me for telling 
so much of a film’s story that they 
are discouraged from seeing the 
film itself, may like to know that 
that is occasionally my precise 
intention.” 

These last words have resulted in my 
receiving a letter from a cinema 
manager who states in no uncertain 
terms that it isn’t the function of 
critics deliberately to discourage 
be readers from going to the 

icks. 


For scribes to put people off a film 
because it is not their own meat can 
be damaging, because once picture- 
goers are broken of the habit they 
don’t easily return to it. Since Paul 
reviewed “The Gift of Love,” 
“ Orders to Kili” (British Lion— 
British) has been released. It’s a 
war melodrama and Paul was 
responsible for the script. 

His fellow critics raved over it and, 
although 1 was slightly less enthu- 
siastic, I thought it quite good of 
its type. Despite the lavish praise, 
“ Orders to Kill” disappointed at 
the box-office. 

Poetic justice for Paul, but a bit 
tough on the film industry. 


So 


Disc ” (British), is not so hot. 
far it’s failed to strike it rich. 
= a oe 
THE OTHER unit programme, 
a 3 Amalgamated’s ‘* 6.5 Special ” 
The Strange Awakening,” both 


British, has also faltered. 


r 


MICHAEL RENNIE 
PATRICIA MEDINA 
MILLY VITALE 
and DAVID KNIGHT 


BATTLE 
OF THE 


V. 


CARLTON, HAYMARKET, JUNE 12 
ABC RELEASE, AUGUST 25 


1 


Latest News from the Renters 


Paramount's Record 
Film Line-up 


PARAMOUNT 


has 


PICTURES, with 


a backlog of 21 completed new films, 


achieved its strongest product position of recent years, claims Fred 
Hutchinson, the company’s managing director 
Mr. Hutchinson states that the 
Paramount supply of major pictures | ¥ ’ 
will prow steadily during the re ROOMey Storms 
mainder of 1958, notwithstanding a 
schedule of accelerated release to 


theatres in coming months. 

Paramount is determined, dec! 
Mr. Hutchinson, to keep the theat: 
of the world supplied with every type 
of screen entertainment possessing 
built-in profit potential. 

At least 10 additional 
tures will start filming 
in the months ahead 


major pic- 
at Paramount 
under the com 


pany'’s recently announced expanded 
production programme 

Due for release in this country in 
ay are “ Desire Under the Ims 
“Teacher's Pet" and “Hear Me 
Good.” These will be followed by 
“Another Time Another Place,”’ * St 
Louis Blues" and “ High Hell 

These pictures will be succeeded in 
the spring and summer months by 
productions such as aracaibo,’ 
* Hot Spell,” ‘ Vertigo,” “* Count 
Music Holiday,” “* The “Abb Child. 
— - The Colossus of New York 
*King Creole and “ Rock-a-Byc 
Baby.” 


Awaiting Release 


Mz utchm iker,’ 
*The Hot 


Loose * 


Completed and awaiting release 
* Houseboat,” The 
‘The Black Orchid,” 
Angel.” “When Hell Broke 
and “ As Young As We Are.’ 


Currently being filmed are “ Show- 
down at Gun Hill,” “ The Tempest, 
Married a Monster from Outer: 
Space” and “ The Party Crashers. 
“The Buccaneer” is ing 
edited foliowing filming 
Pictures due for Paramount 
duction include the following 


now be 


pro- 


* The Five Pennies,’ * “Guns Up,” 
“The Trap,” The Jayhawkers 
‘The Rat Race,” “ But Not For 
Me,” “ The Cliff's Edge,” “* No Bail 
for the Judge,” “The Counterfeit 
Traitor,” “ The Pleasure of His Com- 
pany,” “ The Mountain is Young 
* Blaze of the Sun,” “ The World of 
Susie Wong and * Now Hear 
This.” 

Cecil B. DeMille’s production of 
“The Ten Commandments "which 
has been breaking box-office and at 


tendance records in cities throughout 
the United States, in London, Man 
chester and Dublin, and in Europ: 
will open in additional theatres in 
this country in the months ahead 


20th-Fox Hit 


THE APPEAL of Pat Boone 
Shirley Jones, two of Americ 
popular singing stars, has resulted in 
outstanding business for the 20th 
Century-Fox music il romance, “Apri! 
Love 


and 


a’s most 


r the country 
has done better than 
‘Island In The Sun.’ 

“Heaven Knows, Mr 
‘An Affair to Remember” 
* Bernardine.” 


From all 
ports that 
* Anastasia 
* Smiley,” 
Allison, 
and * 


ove come rec 


| Music Corporation 


South Coast 


ROONEY,” Pinewood’s _ Irish 
comedy, looks like equalling in this 
country its fine box-office career in 

This is indicated by pre- 
reports from Southampton, 
Southend, Bournemouth, Brighton, 
Portsmouth and Southsea, where the 
George Brown/George Pollock pro- 
duction is proving a hit. 

While “ Rooney,” was still running 
at the Savoy, Dublin, the film was 
ilso screened at the Pavilion, Dun- 
laoghaire—and it broke every box- 
office record set up at that theatre 
since it opened 35 years ago. 


Capacity 


Rank FD’s Eastman Color release 


The Bolshoi Ballet" which played 
to capacity houses at the Cheltenham 
Gaumont in February returns to the 
town when it opens at the Coliseum 
on May 12 

‘We've had so many a 
ibout the picture,” says Coliseum 
manager C. L. Hodgkinson, “ that 
we're certain to do excellent busi- 
ness ‘ 


Disc Plugs ‘Tr “Tread 
Softly Stranger’ 


THEME SONG of the George 
Minter production “Tread Softly 
Stranger,” bears the same name as the 
film Written and composed by 
Richard Dix and Jack Fishman, the 
tune is published by the Robbins 


and recorded by 
Parlophone Records, 

Within a fortnight, six weeks before 
the re the film, it will be 
played by leading bands and on radio 
ind TV Jim Dale sings the song 
on both 78 rpm and long player 
ecords 


lease of 
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‘Stage Struck’ 
in London 
_ Next Week 


RKO’s romance-drama in Techni- 
color and RKO-Scope, “Stage 
Struck’ is to open at the Odeon, 
Leicester Square, on May 15. “ Stage 
Struck’ stars Henry Fonda, Susan 
Strasberg, Joan Greenwood and Her- 
bert Marshall = the young Cana- 
dian actor Christopher Plummer 
making his screen debut. 

he film is set in New York's 
theatreland of Broadway and Green- 
wich Village, where the production 
was photographed. 

The story centres around the strug- 
gle of an unknown young girl to be- 
come a great Broadway star. 

“ Stage Struck,” directed by Sidney 
Lumet, was recently selected “ Picture 
of the Month" for May by the U.S 
magazine Seventeen. 

“1 Married A Woman” is being 
trade shown at RKO’s private theatre 
in Dean Street, on Friday (May 9), 
at 10.30 a.m. and 2.30 p.m. 

Teamed with Diana Dors 
comedy romance 
George Gobel. 

The feature is in RKO-Scope and 
introduces John Wayne as himself in 
special Technicolor sequences. 

Supporting Miss Dors and Gobel 
are Adolphe Menjou, Jessie Royce 
Landis, Nita Talbot, Steve Dunne and 
Steve Pendleton. 

I Married A Woman” was pro- 
duced by William Bloom and directed 
by Hal Kanter. 


in the 
is U.S comedian 


PATHE SCORES 
OVERSEAS 


THE AWARD-WINNING AB. 
Pathe drama “Woman in a Dressing 
Gown” is now. gathering further 
financial laurels from its release in 
Johannesburg and Copenhagen. 

At Copenhagen, the film ran for 
over seven weeks at the Alexandra 
Theatre, and in South Africa for over 


eight weeks at the Monte Carlo 
| Theatre. 

By ah my COUNTY,” = an 
MGM film, has to date grossed more 


than five million dollars in 250 situa- 
tions in the 
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Chevalier And 
Monroe For 
“Can-Can’ 


MARILYN MONROE and 
Maurice Chevalier will star in 20th 
Century-Fox's forthcoming screen 
adaptation of Cole Porter's celebrated 
stage success, “* Can-Can,” which will 
be started this year. 

The CinemaScope presentation in 
colour will mark the return of Miss 

zonroe to the studio which brought 
her stardom. Her Fox ‘Successes in- 
clude * All About Eve,” “ Niagara, 
“Gentlemen Prefer Blondes,” and 
“ Bus Stop,” the last picture she made 
for the studio in 1956. 

In *“ Can-Can,” Miss Monroe will 
portray an exuberant French singer. 
Chevalier will appear as a Paris judge 
who becomes infatuated with the 
dance hall girls of Montmartre. 


A Gift For 
Lanza Fans 


A GIFT from Mario Lanza to 
his British fan club marked the open- 
ing of his latest picture “ Seven Hills 
of Rome” at the Empire Theatre, 
Leicester Square, last Thursday even- 
=o 1). 

he gift was a record-player which 
was presented to the club in the Em- 
pire’s circle lounge. Club members 
made the opening night's performance 
an occasion for an outing. 


“Seven Hills of Rome,” an MGM 
release, stars Renato Rascel, Marisa 
Allasio and America’s Peggy Castle. 
The picture was photographed in 
Technirama and Technicolor. 

Two further presentations were 
made at the Empire on Thursday. A 
bouquet of flowers was presented to 
Elizabeth Johns as a birthday gift 
from Mario Lanza, and a lucky num- 
ber ticket holder was given a movie 
sound-track LP of the songs from 
“Seven Hills of Rome.” 


Booked by Conall 


RKO - RADIO'S Technirama- 
Technicolor “Escapade in Japan” 
has been booked for screening 
three Cunard Line vessels. 
the Sylvania, 


in 
They are 
Carinthia and Ivernia. 


SOPHIA LOREN WILL BE THERE 


SOPHI A LOREN, who co-stars with William Holden and Trevor Howard 


n “ The Key” 
to be present 
Odeon, Leicester Square, 


Miss Loren will fly in from Switzer- 
land, where she now makes her home 


with her husband, Italian producer 
Carlo Ponti 

“The Key” is a romantic drama 
with a maritime background, and is 
from a novel by Jan de Hartog and 
a screenplay by executive producer 
Carl Foreman. The film, which is an | 
Open Road production in Cinema- 
Scope, was directed by Carol Reed 
and produced by Aubrey Baring. 


The premiere is sponsored by the | 


Variety Club of Great Britain on 


arl Foreman’s first British production for Columbia, is 
at the charity world premiere of the film on May 29 at the 
in the presence of Princess Margaret. 


behalf of the Invalid Children’s Aid 
Association. 
“The Key 
to Cannes 
Festival 
nately, 
time. 
However, the film has been selected 
as an official British entry for the 
Brussels International Exposition to 
| be held in the Belgian capital in June. 
Victor Mature, who stars in the 
' Warwick production for Columbia, 


* was specially invited 
this year by the Film 

Committee, but, unfortu- 
a print will not be ready in 


hl 


“No Time to Die!" was the subject 
of ITV's half-hour programme, 
“Close Up,” yesterday, Wednesday. 

The programme showed excerpts 
from many of his films, including 
“ Safari,” “The Last Frontier,” 
“ Zarak,” “The Long Haul,” “ In- 
terpol " and “ No Time to Die!” 

tarting May 11, the Eros, Picca- 

dilly, will feature a_ seven - day 

goo” week, during which five 

of these popular UPA cartoons will 
be screened. 

“Life Begins at 17” is the title 
selected by Columbia under which 
to release the Sam Katzman produc- 
tion, which was filmed as “ Teenage 
Story.” 
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Best of Sound and Vision 


THE IDEAL KINEMA Supplement to the KINEMATOGRAPH WEEKLY i 


TODD-AO OPENS 
A NEW ERA 


NODD-AO has at last reached this country, 
and fully lives up to its reputation. At 
the Dominion, Tottenham Court Road, London, 
* South Pacific ” is drawing vast audiences who 
are seeing a picture and hearing sound that tech- 
nically have never been better, writes R. H. Cricks. 
The picture is rock-steady, and from corner 
to corner of the 46ft. screen it is pin-point sharp ; 
unlike the demonstration which I saw 18 months 
ago at Cologne, there was no re-reflection to 
degrade picture quality—this due to the facts that 
the depth of curvature of the screen is only Sft., 
and that a Perlux screen is used 
My only criticism of the projection was that 
there was a little colour in the corners. I gather 
that new mirrors are being developed for the 
Mole-Richardson arcs which will give a rather 
higher magnification of the crater to cover the 
large film frame. 
Fairly level projection is of course necessary, 


hence the specially constructed box in the stalls 
of the Dominion, where there is normally quite 
a steep rake. I asked what would be the maxi- 
mum angle of rake that would be permissible ; 
at the Gaumont, Manchester, I was told there 
is a rake of 15 deg., and this was probably 
the maximum permissible if picture distortion 
is to be avoided. 

The 70mm. film and the superb Philips pro- 
jectors upon which jt is shown represent, in my 
view, not so much a revolution, as a logical 
culmination of the advances of the past five years. 
When reporting Technirama I commented that 
once the public had seen the outstanding quality 
obtainable on a wide screen with a larger film 
frame, they would never accept the compara- 
tively poor definition of an ordinary 35mm. film, 
and this applies just as much to Todd-AO. 

n my view, every major cinema will have 
to install 70mm. projectors, because I am con- 


Technical Problems Overcome 


Todd-AO at the Dominion, Tottenham 

Court Road, London, extensive alterations 
had to be made, including the construction of 
a new projection room at stalls level, to obviate 
the fairly steep rake from the norma! projection 
room. At the Gaumont, Manchester, it has been 
possible to use the existing projection room. 

At both theatres the equipment comprises 
Philips Multi-Purpose 70/35mm. projectors, with 
GB-Kalee sound and Mole-Richardson 490 high- 
power arc lamps. 

The Philips projector has been already described 
in these pages. Its main feature is its remarkable 
versatiliiy; it will run either 70mm, or 35mm. 
film, the conversion from one gauge to the othe! 
taking only a few minutes. A_ two-speed belt 
drive allows the film to run at either 24 frames 
per second (as for ‘“ South Pacific’) or 30 
which was the speed adopted for “ Oklahoma ” 
(which was of course shown in this country in 
the form of CinemaScope prints). 


F OR the presentation of “* South Pacific * in 


Versatile Sound 


The Todd-AO 70mm. film carries six magnetic 
sound tracks, two on each edge outside the per- 
forations, and one inside cach row of perforations, 
Besides this six-track system, the projector will 
run CinemaScope four-track sound as well as 
ordinary optical tracks. 

Brilliant design makes possible the easy con- 
version from one film gauge to another. The 
sprockets and most of the rollers accommodate 
either gauge of film without alteration; to avoid 
excessive weight of the intermittent sprocket, this, 
like the other sprockets, is made of aluminium 
alloy heavily anodised. Two of the sprocket 
rollers are carried on the gate assembly, and 
are changed with the gate, and only two sprocket 
rollers have to be replaced separately. 

Buckling of the large area of the picture frame 
would prove a serious problem were it not for 
the fact that the gate is curved, and is water- 
cooled. The construction of the gate is quite 
unorthodox; the skates consist simply of thin 
strips of steel, which bend to the shape of the 
film path, and extend below the gate to guide 
the film on to the intermittent sprocket; this 
is one of the factors which ensure an exception- 
ally steady picture. 

The single-bladed shutter which runs at double 


frame speed is unusually close to the gate, and 
has an efficiency of 54 per cent. 

In early presentations of Todd-AO, difficulty 
arose in maintaining sharp focus on the screen, 
due to the heating of the huge lens, which is 
of comparatively short focus—at the Dominion 
only 3in. To correct this fault, automatic ad_ust- 
ment is provided which, as the lens heats up, 
adjusts it to keep correct focus. The massive 
lens mount itself slides on a base like a lathe 
bed 

The optical soundhead for 35mm. is of the 
usual Philips type, with its small magnifier which 
enables focus and azimuth to be checked visually. 
Above the magnetic soundhead film speed is 
stabilised by a constant-speed sprocket, and in 
the soundhead itself by two flywheel drums. There 
are ten magnet heads, to provide for Todd-AO 
and CinemaScope. 


In view of the weight of the 3,000-ft. roll of 
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fident that there will be plenty of films made 
in this gauge. Unlike projectors for horizontally- 
running films, the same machines will run 


al 
35mm, programme. 


I must refer. also, to the superb photography 
and the excellent quality of sound over the six 
sound tracks; possibly the sound is a little lack- 
ing in bass, but this is more than compensated 
for by the clarity of speech and the brilliance 
of the music. he effects track is reproduced 


over the auditorium speakers, and for the first 
time I found ambient sound added to the over- 
all effect, instead of proving an annoyance; 
almost certainly I should say the sound was 
recorded stereophonically, and not just “ pan- 
potted "” from one speaker to another. 


Interior of the projection booth at the Dominion 
showing the two Philips 70mm. projectors 


The immense Perlux screen that has been installed has a depth of curvature of five feet 
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The PressandPublicacclaimTODD-A0 °” 


on, 


“South Pacific’ is of course projected on the —~ 


» PHILIPS 


MULTI-PURPOSE 
70/35mm. PROJECTOR 


which has been installed 


for Circuits Management Association at the 


DOMINION THEATRE 


Tottenham Court Road, 
LONDON 


and the 


», GAUMONT THEATRE 
| MANCHESTER 


Other installations will be 
announced shortly 


THE PROJECTOR BUILT TO MEET FUTURE 
STANDARDS OF CINEMA PRESENTATION 


Sole Distributors for Great Britain 
for Philips Electrical Lid. 


BROCKLISS LTD. 


STREET, LONDON, W.1. GERrard 2911 


anches: BIRMINGHAM, LEEDS, GLASGOW. MANCHESTER 
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TODD-AO OPENS A NEW ERA—Contd. 


The soundproof projection box at the rear of the stalls in the Dominion, Tottenham Court Road 


70mm. film, it is essential that the spools should 
run accurately and steadily. A spool specially 
designed by Philips is of a precision eonstruc- 
tion, quite different from the ordinary stamped 
spool. 


Fitted to the Philips projectors are Mole- 
Richardson type 490 high-power arc lamps, which 
running at 130 amps., have an output of no 
less than 50,000 lumens through the Todd-AO 
aperture. 

The water itself is cooled in a re-circulator 
placed below each lamphouse, which makes the 
lamps independent of the water mains; it com- 
prises a radiator cooled by a fan, and incor- 
porates an alarm system which, should the water 
supply fail, rings a bell. 

The lamp has a rotating positive carbon, with 
water-cooled jaw. 


Greater Efficiency 


The negative carbon is set at an angle below 
the line of the positive, which at high currents 
gives greater efficiency than a horizontal nega- 
tive. Separate adjustments are provided for 
positive and negative. Ship carbons are used. 

The 16-in. mirror is cooled by a blower, the 
air current from which passes into the trunking 
in order to promote convective cooling of the 
lamphouse. Heat filters cool the beam, and are 
themselves cooled by another blower. 

The arcs are fed by GB-Kalee three-phase 
selenium rectifiers. 

From the optical and magnetic sound heads 
the sound signals are fed to a GB-Kalee amplifier 
installation. In the case of Todd-AO the out- 
puts from the five main tracks feed into GK2I 
30-watt amplifiers through a five-way ganged 
fader, which incorporates change-over and 
selector switches. These amplifiers feed into 
five GK No. 3 Duosonic speaker assemblies 
behind the screen, each comprising an LF horn 
containing two 15-in. cones, and a twin-urit 
multi-cellular HF horn. 

The sixth or effects track on the film feeds 
into a GKI2 36-watt amplifier and thence to 
speakers around the auditorium. 

While at Manchester the equipment has been 
installed in the normal projection room, at the 
Dominion a special projection room has been 
built at stalls level, which itself represents a 
considerable technical achievement. The throw 


from this box is perfectly level, and measures 
78 ft. to the screen. 

Because of the steep rake the existing box at 
the rear of the circle could not be used and it 
was decided to sacrifice a certain amount of the 
seating and provide an entirely new projection 
suite in the stalls. 

The job had to be done quickly and it had to 
be completely soundproof. The answer provided 
at the Dominion is a prefabricated, sectional, 
soundproof and fireproof room designed and in- 
stalled by Sound Control, Ltd. 

The room measures 27 ft. 4 in. by 14 fit. 8 in. 
and slopes from 12 ft. 6 in. at the front to 9 ft. 
9 in, at the rear. 


The outer skin comprises steel and asbestos 
panels secured to a structural steel framework 
and the inner floating shell is completely isolated 
from the outer skin and from the fabric of the 
theatre and the projectors themselves. The pro- 
jectors, of course, have to be rigidly mounted 
(to prevent jump) on a heavy steel framework 
secured direct to the concrete floor of the audi- 
torium, but are isolated from the remainder of 
the projection room floor. 


Acoustic Isolation 


Extreme caution in acoustic isolation is even 
carried to the electrical connections. No con- 
duit has been used, the cables being in flexible 
Kopex so that there is no solid or rigid connec- 
tion between the equipment and the walls of the 
room. 


The cavity between the inner and outer shells 
is completely sealed off and is lined on one side 
with an acoustic absorbent: the projection face 
of the outer skin is also treated with acoustic 
absorbent to obviate the danger of long-path re- 
flections to the front of the auditorium. 

The floating floor of 14 in. maple, surfaced 
with 4 in. industrial lino, is supported by mount- 
ings in which rubber is bonded to metal blocks. 

The gap between the inner and outer walls is 
maintained at 2-3 in., and, by using two sound 
resistant doors and an acoustically dead entrance 
lobby a sound lock is produced so that staff can 
safely leave or enter the projection booth during 
a performance. 

Projection and observation ports are double 
glazed with }-in. plate-glass. 

It was originally envisaged that the Todd-AO 
system should employ a deeply curved screen to 
enhance the effect of audience participation. 


Newcastle ; 52 Stowell St. Tel.. 25539 
Cardiff: 99 Cathedral Ad. Tel.;: 31609 
Glasgow: 130 Renfield St. Tel.: 7508/9 Douglas 


SPECIALIST CONTRACTORS 


29 Hanover St. 
Batley, Yorks. 
Tel.: 754 


@ sais. 


Whirlow Lane, 
Sheffield, 11. 
Tel.; 72892 


C0 K ATIONS Fibrous Lighting, 


Joinery, Furnishings 


[ 


——— 
London : 
23 Fir Grove, 
New Malden, Surrey 


Midlands : 
16 Phipson Ad., 
Birmingham, 11 


Tel.: Malden 0389 


Tel.: South 0485 


FRANK WOOD (Decorations) LTD. 


26a Water Street, Huddersfield 
Tel.: Huddersfield 2844 Brighouse 1690 


Painting Specia lists 


In order to help our friends in the Industry 
in all parts of the country during these diffi- 
cult times, we make this Special Offer 


NOTE S 
2 ATION 
gEDECORA AT 
10/6 per seat 


TWO COATS FLAT OIL PAINT 
TO AUDITORIUM AND FOYER 


SORBO 


for upholstery. Fabricated for cushions, 
bar stools and seating or in sheet as a 
wonderful under- and over-lay for springs 
and other fillings 

Clean, light in weight, resistant to 
perspiration, grease and oil, breathes freely 
with gentle but firm support 


All enquiries to 


SORBO LTD. - WOKING - SURREY 


Tel.: Woking 966 
(One of the P.B. Cow Group) 


However, this proved to have certain disadvan- 
tages, and at both the Dominion and the Gau- 
mont the screen has a depth of curvature of 
only Sft., giving reasonably undistorted viewing 
from the extreme sides of the auditorium. 

At the Dominion the screen measures 46 ft. x 
21 ft., giving an aspect ratio of 2.2 to 1. While 
with a matte screen re-reflection of the light 
proved troublesome, causing degradation of the 
picture, the Harkness Perlux surface completely 
avoids this, and the picture is crisp and well 
contrasted. 

The installation, which was completed in such 
a short while, reflects great credit on S 
Swingler and his staff in the CMA engineering 
department, together with the installation staffs 
of Rank Precision Industries and the ather firms 
concerned. 
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Savoy, Brighton 


ABCs MODERN 
APPROACH 


FTER ven-weeks closu A BC Savoy 
A Brighton, has reopened Recor icted 
t embodies dv j J nd ch 


INCE¢ d 
niques in aud n design : id 
picture p nta 

In the entrar h: circk nd { 

regular bean and struc 
gone and the ! n, ¢ “ 
decoration ff with | fl ~ 
and diréc ungsiten ving fi 1 have 
been bile led oO both 
med 
Spacious 

A vast amount of recor iction has taken 
place in the auditorium \ spacious atmosphere 
has been created by the contemporary dec on 
The wal surfaces at reated n mpic Cc ou 
with acoustic wall tiles, and the decorative light 
ing fittings, which are of exclusive design, form 


The auditorium of the Savoy, Brighton, showing 


an integral part of the arch of the decorative use of acoustic wall tiles and the 
the main ceiling way in which the specially designed lighting has 
Concentration of design witt he ; pro been used as an integral part of the decor 
scenium walls d « ngs draw 
proscenium itself which is dressed with simp 
Cc ke urfu vial sAUMInNGa ( { a t ry ol 1 
Nene his. Th Mee Oy small overall design. Staircases throughout have 
with Gia aes ra ms a tabs been re-covered in rubber with non-slip nosing. 
uh hd : 4 ' ' [ ’ I uu ‘ . 
tains being of heavy oyster-erey colour, and th The work done included complete rewiring of 
screen curtains of [ustrou noadien the building, and the modernisation of all equip- 
colour ment. Also, new oil-fired boilers have been in- 
a The following are some of the materials used: 
Capacity 15,500 feet of scaffolding; seven miles of elec- 
cal wiring: 14,700 yards of expanded metal 
Seating capacity now provided 1312 in th thing ; 24 tons of plaster; 250 gallons of paint ; 
stalls and 992 in the circle. a total of 2.304. show 2,200 yards of carpet; 750 sq. yards of rubber. 
ing a reduction of 214 seats ving gr com Contemporary style wall panels in chequered 
fort with additional knec-roon id f icoustic tile of fibreboard, designed by the 
access. The seats themselves ipho d with irchitect, were fitted by British Hermeseal, Ltd. 
a oo in Ss OF t ter 1s : Floor springs, panic bolts and kicking plates 
founda 1, COV d in Eng vely y vere supplied and installed by Patrick and 
np y d Moody, and the cinema was completely rewired 
Carp he foyers and aud ! ; of vy Gretton-Ward & Co. 
Wilton. The f y z . The work was under the direction of C. J. The entrance hall, circle staircases and foyer 
patiern ! eize ground, W i Foster, LRIBA, architect to the company, and at the Savoy have been ** cleaned up. *’ Irregular 
a 4 ; ) nG “ im ¢ nas ¢ the area architect on site was P. Park ; decoration beams and projections have given way to clean, 
deep red backgroi n $s | ned with 


supervision was by D. Berry. modern lines and decoration 


Ulster's Latest Western County Cinema 


LTHOUGH half a dozen cinemas have beer on the east side of the town. It presented an balcony and 179 in uncut moquette in the stalls. 
built in Northern Ireland sinc e end of excavation problem in that the site was formerly The floor is covered in a composite material. 


net gy raat: Eig we ve been occupied by a steep grassy bank and more than Both ceiling and walls have been specially 
chos x n Iclior av 7 no 30 ft. of soil had to be cleared away before con- designed to give the best acoustic results, an ex- 
Astral Lisnaskea, was opened recently the The low ey bey covered jn black Vitreile ceptional feature being the fluting of the wall at 
westerly counties of Fermanagh and Tv: “on 0 es eee 7 — He the back of the auditorium. There are tulip-type 
era Suu anagn and iyron lad tile and this is topped by rustic brick. The front ll ligh h h he th 
not had a new cinema—buit and operated = . Agee wall lights throughout the theatre. 
’ ¢ by perated 3 is of modern design with a well lit canopy and The d h i dali f 
. : wv, years . two generously sized exhibition panels. liv gy ts finn —_ A ogg 
; wnec ne Lisnaskea Cinem: The foyer is terrazzo-floored and has a sales ¢ shows as well as films and a feature of t 
Co., Lid., which has three brothers—P., T. V kiosk on the left and toilet on the right. The  Duilding is the large stage, at the back of which 
nd G. Clark and their father, Mr. P. Clarke ticket kiosk is Opposite the main door. The foyer iS an RCA screen 32 fit. by 13 ft. 6 in. The cur- 
on he b d Ihe other direct is H H S In contemporary design in primary colours and tains for both sta and screen presemtation were 
Jordai wh MSO an i f Luxor in wes much to an attractive sugar-cane paper. supplied by GR-Kalee. 
yom y across th < ster-Eire bord Th The auditorium is built on the stadium prin- Realising that much of the cinema's trade will 
Astral replaces an older cinema which ¢ sed | viple and generally speaking is carried out im depend upon patrons travelling from seme dis- 
yperate once the new one was oper decor similar to that of the auditorium. There 


tance the directors have provided a large car 
are 220 Harris seats in crushed velvet in the park at the side of the theatre. 


n ‘ . u. 
The Astral is built on the main thoroughfare 


MAY 8, 1958 THE IDEAL KINEMA Supplement to the KINEMATOGRAPH WEEKLY v 


OO OO MO AO AMO MO AMO AMO AO AO AMO AMO AMO AO A lt a 


Extensive Electrical Works 
at the 


SAVOY 


were entrusted to 


GRETTON WARD & CO. LTD. 


ELECTRICAL ENGINEERS 


LONDON, S.E.15 Tel.: New Cross 3275 
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PANIC BOLTS - DOORSPRINGS - FLOOR SPRINGS 


at the 


SAVOY, BRIGHTON 
by 


PATRICK & MOODY LID 


SPRING WORKS 
13a/43b PULROSS ROAD, BRIXTON, S.W.9 


Phone: BRIXTON 2300 and 5560 


| ACOUSTICS 


: HERMES AL, 
Contractors to the Leading Circuits 
A.B.C.* GRANADA - CMA. : =e 


HOW MANY OF YOUR PATRONS GAIN ACCESS THE SAVOY 


WITHOUT PAYING — THROUGH FAULTY EXITS? 
BRIGHTON 
@ We specialise in self-locking exits. 
@ Adaptation of existing gear. 

@ Estimates free. 


HERMESEAL ACOUSTICS LTD. 
OVERHEAD DOORSPRINGS 4 PARK LANE, LONDON, W.1. 
SERVICED and RETURNED in 24 HOURS 


Telephone: GROsvenor 4324 (5 lines) 
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PROJECTIONISTS 
SCHOOL 


By R. H. CRICKS, FBKS, FRPS 


4 Whatever type of rectifier 
Prejection Whcve type of  rectilier 
is used to feed the arc, some 

type of ballast is still required. In the case of the 


motor-generator a resistor is used, which according 
to the amount of voltage drop provides a more or 
less close control of the arc-burning characteristics ; 
this voltage absorption represents sheer loss, there- 


fore every modern rectifier uses a more efficient 
system. 

A resistor is always connected between the 
motor-generator and the arc, working therefore 
on DC; but we can equally well put the control 
on the AC side of the rectifier, and for operation 
on AC we can, as we saw earlier in this course, use 
an alternative to the resistor: the choke or induc- 
tance. A choke can be so constructed that its 


impedance will increase with the current, and this 
characteristic enables it to exercise a closer control 


the AC side, a separate rectifier must be used for 
each arc. Actually the step-down transformer 
and the inductance may be combined in the form 
of a reactive transformer. 

Provision must still be made for varying the arc 
current. In early equipment, a semi-permanent 
adjustment was provided by varying the air gap 
in the choke, and hence its inductance. he 
modern rectifier, as we all know, has a knob for 
adjusting the current. Various types of circuit 
are used: the control may be in a tapped trans- 
former or a tapped choke, or by means of a satur- 
able choke (which you will remember is a choke 
with an additional winding which by more or less 
saturating the core varies the inductance). The 
last circuit is particularly suitable for remote con- 
trol, since quite a heavy arc current may be con- 
trolled by a small direct current varied by a potentio- 
meter. 

Another method of control must be described 
next month: the resonant circuit 


‘te sent¢w The mercury-vapour lamp is 
Ele etricity perhaps the most widely used 
form of discharge lamp; but as we all know, there 
are innumerable other types. If instead of mercury 
vapour we fill the lamp with sodium vapour we 
get the familiar bright orange light which is so 
efficient for road lighting. Neon gives the familiar 
red of signs, and other gases are used to give 
different colours (although many of the colours 
seen in advertising signs are actually produced by 
a mercury-vapour filling and a fluorescent coating). 

We saw last month that when the pressure of a 
mercury-vapour lamp is increased, the light be- 


over the arc, with less waste of energy: this in its comes whiter and more intense, this is because the 
turn means that the arc does not need such close vapour at low pressure emits light which is con- 
adjustment. fined to certain lines in the spectrum (the five 
It was the development of choke control that led main lines in the visible region are shown in the 
‘o the unit rectifier; obviously if the ballast is on sketch) but as the pressure is increased, a back- 
2 Sa ee i ] 
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| | | | | | 
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aA ea bbe x tS Mae es The emission of a low-pressure mercury- 
rl | vapour lamp in the visible spectrum 
oy consists chiefly of five lines at 4,047, 
4,368, 5,461, 5,770 and 5,791 A (solid 


lines). As the pressure is increased a 
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background or continuum of white 
light is produced, as indicated by the 
curve. The orange light of a sodium 
lamp is contained within a narrow band 
from 5,890 to 5,896 A (dotted vertical 
line). An Angstrom Unit, written as 4, 


is one-ten-millionth of a_ millimetre. 
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ground or continuum of white light is added, as 
shown by the curve. The straight dotted line 
shows the orange emission of sodium. 

This whitening of the light with increased press- 
ure applies equally to certain other gases, and three 
such natural gases in particular are capable of 
producing an intensely white light when worked 
at high pressure: argon, krypton, and xenon. 

Pioneer in the development of argon lamps was 
Siemens (of London, not Germany) which named 
its lamp the gas-arc because only under electrical 
conditions resembling those of a carbon arc was 
the light fully developed. Argon lamps have been 
made in a variety of sizes, up to 5 kW, and they give 
a pure white light of 6,500 deg. K., equivalent to 
midday sunshine. 

A mixture of krypton and xenon was used in the 
first electronic flash tubes, developed for high-speed 
photography; but, as we have seen recently, the 
most practical results for cinematograph projection 
have n produced by the xenon lamp, which we 
will examine next month. 

All discharge lamps need to be burnt with a 
ballast, just like a carbon arc, and the losses in the 
ballast must, of course, be reckoned in computing 
the over-all efficiency. The ballast may take the 
form of either inductance or capacitance. 


N When we _ first 
Magnetic Sound Whe ve Pan 
of sound reproduction, I explained that we would 
first confine ourselves to optical reproduction, 
because the whole chain from the photo-cell to 
the output of the amplifier formed a logical sequence. 
Now we must go back to the beginning and study 
magnetic sound, which employs quite different 
principles from optical sound. 

Magnetic sound has completely revolutionised 
the whole business of sound recording. It seems 
amazing that the familiar tape recorder is a develop- 
ment of only the last few years; not many years ago, 
people were saying that magnetic recording would 
never be capable of good quality sourad. 

The principle of magnetic recording is that the 
moving carrier—wire, steel tape or coated tape— 
is subjected to a magnetic field which varies in 
intensity according to the sound modulations, and 
consequently produces corresponding variations in 
the magnetic state of the carrier. 

In the substance of the wire or steel tape are 
tiny particles which, under the influence of a mag- 
netic field, tend to turn themselves in a certain 
direction; in the case of soft iron, as soon as the 
magnetic field is removed they revert to their 
former random positions, but in the case of steel 
they remain similarly orientated, producing tiny 
local magnetic fields. 

When the carrier is moved past the reproducer 
head, these magnetic fields give rise to minute 
currents which are amplified and reproduced as 
sound—or, as we have recently seen, as a picture. 

The first material used for magnetic recording 
was thin steel wire; this is still used for applications 
where cheapness, compactness and long running 
time are more important than quality. Before the 
war the BBC and other broadcasting authorities 
used the Blattnerphone, which made use of a thin 
Steel tape; to secure adequate quality, this had to 
run at a considerable speed, and large spools 
had to be used, which were of course very weighty. 

But as we know, for most practical purposes 
wire and stee! tape have been replaced by a magnetic 


continued on page viii 
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HIS Company is better 

placed than ever to serve 
the Cinema Industry in the 
light of modern trends and de- 
velopment. 


In addition to a wide range of 
equipment specially designed 
for the business, the research 
and technical resources of the 
parent Company are available 
in full measure to the progres- 
sive theatre proprietor in all 
such matters as acoustics, 
sound-reproduction, and the 
many problems associated with 
first-class presentation. 


BTH SOUND EQUIPMENT LTD. 


REYNOLDS HOUSE, 5, GREAT NEWPORT ST., LONDON, W.C.2. 


Member of the AEI Group of Companies 


A 5097 
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THE RANGE OF HEWITTIC CINEMA RECTIFIERS 
is comprehensive, efficiently meeting every 
requirement for the operation of projector arcs 
in cinemas, large or small — modern as the 
minute, simple to install and operate, amazingly 
economical, compact in design, styled to match 
the modern projection room and backed by 
50 years’ cinema rectifier experience. 


ELECTRIC 
SURREY 


AUTOMATIC 
TAPE SPLICER 


f (35 mm) 


Butt or Overlap Splice 

Automatic and non-magnetic 
Mends torn film and sprocket holes 
Uses magic MYLAR CLEAR TAPE 


Manufactured by 


ROBERT RIGBY LTD. 


PREMIER WORKS, NORTHINGTON STREET, LONDON, W.C.1 


emulsion, which can be coated upon a 
} in. plastic tape, or upon cine film. 

For studio purposes film is used, 
coated with magnetic emulsion over its 
full width, and two or three tracks may 
be recorded on it. The 16 mm. camera- 
man may use in his camera light- 
sensitive film for the picture, os a 
narrow stripe of magnetic material for 
simultaneous or subsequent recording 
of the sound. But in the cinema we use 
striping which is applied to the film 
after it has been processed. 


oO Oo Oo 


Homework 


1. A unit rectifier running on 240V 
mains consists of a choke which at full 
load drops 40V, a transformer with an 
efficiency of 98 per cent. and the 
rectifier itself with an efficiency of 85 
per cent. What is the over-all efficiency 
of the unit ? 

2. Modern sodium lamps are run 
inside a vacuum sleeve. Why would 
you imagine that this improves the 
efficiency ? 


3. A recording wire runs at a speed of 


21 in. per second. What would be the 
wavelengths of tones of 500 and 
4,000c/s ? 


oO Oo Oo 


Answers to Last 
Month's Homework 


1. Resistive losses: 
W=I'R=50 x 50 x O.1 
Reverse-current losses: 


250 watts. 
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W «= E.] ~40 0.15=6 watts. Total 
losses 256 watts. 
Arc wattage: 
W=EJ1=40 =« 50=2,000 watts 
88.5 per cent. 


* 
Efficiency 2.356 


2. Current through lamp: 


I - 6.82 amps. 
E 
Value of resistor 
E E, 240—110 
. I 6.82 
19.06 ohms. 


Power dissipated: 


W —I*R~ (6.82)* 19.06 = 890 watts. 


3. 15—10=5 steps. 
at 2db. per step = 10 db. =iog *—I= 1 
10 


In the answers to homework given 
last month there was an_ error 
which may have been confusing. The 
part of the sum in question should 
have read as follows 


1.9807 
12 


1.7684 
3. 


2.7684 


DEPEND ON THE 


INDEPENDENT 
SPECIALISTS 


Cinema and Theatre owners all over the country 


have realised that for price, quality and service, 


we are more than competitive—and they're buying 
more and more seats, carpets, curtains, 


and stage equipment from us. 


We are 


specialists in on-the-spot reconditioning of seats 


and in general maintenance 


eee 
NERAL 
STOLL OFFICES °* 


General Manager: Charles Pickett 


Ask our representative 


HEATRE EQUIPMENT LTD. 
LONDON COLISEUM * WC2 


* TEMple Bar 1500 (6 lines) 


Scottish Representative: 
THE HOUSE OF BAKER 


130 Renfield Street, Glasgow, C.2. 


Phone: Douglas 7508 


CARDIFF Representative: H. PHILLIPS, 99 Cathedral Road. Phone: 31609 


———Oeeeeeoorrr 


AN AEB om 
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REVIEWS FOR JOSH BILLINGS 


SHOWMEN 


YOUR NEW FILMS AT A GLANCE 


R.T. and 
Title and Renter Certificate Stars Remarks Box-Office Angle 
*Another Time, 95 min. (A) Lana Turner VistaVision triangle melodrama, set in England Outstanding British star 
Another Place Glynis Johns during World War ll, telling of tender reper- and woman’s film (C) 
(Paramount)—British Barry Sullivan cussions following American columnist’s affaire 
with married BBC correspondent, killed in air 
crash. Wife and other woman angle shrewdly 
plugged, co-stars equally matched and feminine 
appeal strong 
{Blazing a Trail to the 46 min(U)_— G. Slovyov Science fiction drama, photographed in colour, Good novelty featurette 
Stars giving realistic impression of first man landing (C) 
(Rank)—Russian on moon. Detail and highlights intriguing, 
camera work ingenious and commentary adequate 
Cry Terror ! 96 min. (X) James Mason Gripping Metroscope crime melodrama about First-rate thriller (NC) 
(MGM)—U.S Rod Steiger crooks who try unsuccessfully to use an inventor 
inger Stevens of miniature bomb and his wife to extort big 
money from airline company. Acting impressive, 
human interest compelling, penultimate suspense 
terrific and staging authentic 
*High Hell are .. 84min. (A) John Derek Stark melodrama, unfolded in the Canadian Rockies, Reliable British “ pro- 
(Paramount)—British Elaine Stewart concerning prospectors’ fight over gold and a grammer ” (C) 
Al Mulock woman. Plot routine, but acting vigorous, high- 


lights lusty, happy ending artfully contrived and 
scenery awe-inspiring 
Vil Defend You, My Love 86 min. (A) Martine Carol Domestic-cum-newspaper melodrama _ indicting So-so Continental (C) 


(Gala)—Franco-Italian Gabriele Ferzetti the yellow press. Martine Carol appealing as 
Vittorio Gassman persecuted heroine, but story confected, sup- 
porting cast uneven and presentation modest 
tKathy O’ ... 98 min. (U) Patty McCormack CinemaScope-cum-Eastman Color comedy-drama Very good popular book- 
(Rank)—U.S Jan Sterling dealing with problems of Hollywood child star. ing (CC) 
Dan Duryea Tale comprehensive, acting faultless, adult and 
juvenile asides intriguing, direction resourceful, 
sentiments popular, climax showmanlike and 
staging first-class 
Maria ied ai 75 min. (A) Marisa Belli English sub-titled melodrama of Mexican village Booking solely for art 
(Rank)—Mexican Victor Manuel life. Types arresting and scenery and photo- houses (C) 
Mendoza graphy superb, but story hard to follow. Popu- 
Rosenda Monteros lar appeal negligible 
Raices (The Roots) 78 min. (X) Olimpia Alazraki ... Omnibus melodrama containing three separate Booking solely for art 
(Rank)—Mexican Miguel Angel Negron _ plays hased on Mexican life. Native cast natural, houses (NC) 
Carlos Robles Gil backgrounds authentic and English subtitles 
generous, but entertainment content thin 
Touch of Evil 92 min. (A) Janet Leigh Bizarre and squalid crime melodrama, unfolded in a Ticklish title and star 
(Rank)—U.S Charlton Heston Mexican border town, centring on an un- booking (NC) 


Orson Welles scrupulous U.S cop who is_ ultimately 
hoist with his own petard. Orson Welles’ 
acting, direction and script arty-crafty, feminine 


angle slight and dialogue frequently indistinct 


(C) SUITABLE FOR CHILDREN. (CC) EXCELLENT FOR CHILDREN. (NC) NOT FOR CHILDREN. 
* BRITISH QUOTA PICTURE. TIN COLOUR. 


ANOTHER TIME, ANOTHER PLACE 


after Mark reveals to Sara that he has a wife, are taxed to the full in the unrewarding role 
Kay, and a small son, Brian, they part. A few 


Paramount, British (A). VistaVision. Featuring 

Lana Turner, Glynis Johns and Barry Sullivan. 

Produced by Lewis Allen and Smedley Aston. 

Directed by Lewis Allen. Screenplay by Stanley 

Mann. Director of Photography, Jack Hildyard. 

Musical Director, Muir Mathieson. 8,593 feet. 
Release June 2, 1958 


TRIANGLE melodrama, set in England to- 
wards the end of World War II. Based on 
Lenore Coffee's novel and photographed in Vista- 
Vision, it’s about a smart American columnist 
who falls for a married BBC correspondent, visits 
his wife and child in Cornwall following his death 
in an air crash and finally solves her own emo- 
tional problems while under the widow's roof. 
Lana Turner and Glynis Johns are shrewdly cast 
as the women involved and steadily build up 
feminine interest without wearing their hearts too 
blatantly on their sleeves. It's bound to make a 
mighty impact on the box-office’s distaff side. 
Outstanding British star and woman's film. 

Story.—In World War II London, Sara Scott, 
an attractive American newspaper woman, has a 
crush on Mark Trevor, a BBC correspondent, but 


hours later the Germans surrender in Italy and 
Mark is ordered to cover the story. He and Sara 
are re-united, but he is subsequently killed in a 
plane crash. Sara suffers from severe shock, but 
before leaving for the States decides to visit 
Mark’s Cornish home. She gets to know Kay 
and admires her courage, but inevitably the truth 
comes out and Kay, naturally bitter, turns on 
Sara. However, Sard manages to convince Kay 
that Mark never ceased to adore his wife, and 
then goes back to New York, accompanied by 
Carter, her boss and long-standing suitor. 


Production.—The picture, smoothly contrived 
and written, effectively rings the changes on the 
eternal “ beware of self pity theme and places 
pure love in a compelling context. Lana Turner 
displays genuine feeling as the grief-stricken Sara, 
and Glynis Johns leaves nothing to chance as the 
brave, practical Kay. The two never miss an 
emotional trick. Barry Sullivan also registers as 
the high pressure, yet — ny Carter, and 
Sidney James furnishes welcome light relief as 
a seasoned reporter, but Sean Connery’s talents 


of Mark, and a little of Martin Stephens goes a 
long way as Brian. The authentic Cornish back 
grounds heighten realism, and the dialogue is 
definitely to the point. In all, quality screen mer- 
chandise. 

Points of Appeal.—Moving tale, strong femin- 
ine angle, big stars, sensitive and showmanlike 
direction, intriguing title and VistaVision. 


CRY TERROR ! 
MGM. American (X). Metroscope. Directed by 
Andrew L. Stone. Featuring James Mason, Rod 
Steiger and Inger Stevens. 8,640 feet approxi- 
mately. Release not fixed 

OUT-OF-THE-RUT crime melodrama, pre- 
sented in Metroscope. It concerns the inventor 
of a miniature bomb and his wife who are forced 
by a master crook, under threat of death to their 
small daughter, to enter into a conspiracy, happily 
unsuccessful, to extort money from an airline 
company. Apart from the opening, it remains on 
terra firma, but skilful character drawing and 
resourceful direction enable it to soar to the top 
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of its class. The concluding chapters carry terrific 
suspense and its climax is both salutary and show 
manlike, First-rate thriller. 

Story.—An anonymous telephone call is re- 
ceived by Amalgamated Airlines to the effect that 
a miniature bomb has been placed in an incoming 
plane. The bomb is discovered and its disposal 
by experts televised. Jim Molner, a TV repair 
man, watches the telecast and to his horror 
realises that the bomb is one he assembled for 
his war-time friend, Hoplin, in the belief that 
he and Hoplin would share a Government con- 
tract. On his return home, Molner tells all to his 
wife, Joan, but before they can do anything 
Hoplin bursts in. He informs the terrified Molner 
that he is going to notify the airline that unless 
it pays him five hundred thousand dollars he'll 
plant another bomb in one of its planes. Later, 
Hoplin announces that Joan must collect the 
money from the airline officials or her young 
daughter, Pat, will be killed. Joan picks up the 
cash, but, after stabbing Hoplin’s henchman, 
dashes into a subway and Hoplin is run down by 
an electric train while — her. In the mean- 
time, Molner escapes from Hoplin’s penthouse 
through a lift shaft and tips off the police. 

Production.—The picture, a stoutly carpentered 
job, artfully underlines its thrills with a com- 
pelling human interest. Inger Stevens wins much 
sympathy as the frightened and distraught Joan, 
James Mason is no less effective as the equally 
harassed and intimidated Molner, Terry Ann Ross 
behaves naturally as Pat, and Rod Steiger, al- 
though a trifle heavy-handed, makes a really 
sinister Hoplin. Its tough supporting types also 
register. The accurate timing of its highlights 
creates tremendous tension, and the actual fade- 
out is intensely moving. 

Points of Appeal.—Touching and exciting 
story, popular and talented players, obvious 
feminine angle, gripping finale and arresting title, 


KATHY oO 


Rank-Universal. American (U). 
Photographed in Eastman Color. 


CinemaScope. 
Directed by 


Jack Sher. Featuring Patty McCormack, Jan 
Sterling and Dan Duryea. 8,921 feet. Release 
May 26, 1958 


COMEDY DRAMA, finely photographed in 
CinemaScope and Eastman Color. It tells of a 
lonely Hollywood child star, exploited by a sel- 
fish, grasping relative, who finds happiness in 
the home a harassed publicity man after a 
brief encounter with an attractive and sym- 
pathetic feature writer. The fact that the 
publicist and the reporter were once man and 
wife strengthens feminine imterest and, at the 
same time, subtly balances its compelling 
juvenile angle. Funny, warm and revealing, the 
overall gives an entertaining impression of life in 
the film city. Very good popular booking. 

Story.—Harry Johnson, a studio publicist, is 
ordered to help Celeste Saunders, a candid 
feature writer, on an arts about Kathy 
O'Rourke, a seemingly arrogant child star. 
Things are complicated because Harry, happily 
married with two sons, “ Bo” and Tommy, was 
formerly Celesie’s husband. Harry persuades 
Kathy, an orphan, to put on a sweet child act 
before Celeste, but the pair develop a real affec- 
tion for each other. Kathy runs away from her 
mercenary guardian, Aunt Harriet, but Harry 
finds her and takes her to his home, where she is 
welcomed by Helen, Harry's wife, and “ Bo” 
and Tommy. Further complications arise when 
the police suspect kidnapping, and Celeste thinks 
Harry has double-crossed her, but all ends well. 
Kathy, Celeste and Harry and his family spend 
Christmas together, and Aunt Harriet gets the 
cold shoulder. 

Production.—The picture, unlike most of its 
type, makes its poimt without exposing too many 
of the tricks of the movie business. Patty 
McCormack contributes a skilfully graduated 
portrayal as Kathy, Jan Sterling and Mary 
Pickett, both good lookers, score in contrast as 
Celeste and Helen, and Dan Duryea registers as 
the jittery Harry Sam Levene heightens the 
humour as Harry's colleague, and Rickey and 
Terry Kelman are engaging as “Bo” and 
Tommy. The by-play is opt and a creepy chase 
in a deserted studio effectively prefaces the 
happy Christmas fade-out. 


Points of Appeal.—Bright and sentimentally 


refreshing story, popular adult and talented 
young players, convincing atmosphere, tuneful 
theme song, CinemaScope, Eastman Color and 
U certificate. 


TOUCH OF EVIL 


Rank-Universal. American (A). Directed by 
Orson Welles. Featuring Janet Leigh, Charlton 
Heston and Orson Welles. 8,388 feet. Release 
May 26, 1958 

BIZARRE crime melodrama, unfolded on the 
U.S side of the Mexican border. It deals with a 
massive, half-demented cop who gets his man 
by unscrupulous methods, but is finally hoist with 
his own petard. It introduces many odd types, 
but the flashy interplay of queer character 
defeats itself in the end. Far from clear speech 
and pretentious lighting and photographic effects 
add to the confusion. In short, Orson Welles, 
who combines the offices of star, director and 
scriptwriter, overplays every hand. Ticklish title 
and star booking. 


Story.—A rich, but shady, American business 
man is killed when a bomb explodes in his car 
just as he crosses from Mexico into the States. 
Hank Quinlan, a Mexican-hating police captain, 
is ordered to co-operate with Ramon Miguel 
Vargas, a Mexican narcotics agent, in a hunt for 
the culprit. When Quinlan, mentally unhinged 
since the murder of his wife some years before, 
pins the crime on a young Mexican, Vargas 
suspects the lad has been framed and sets out to 
prove it. To discredit Vargas, Quinlan enlists 
the aid of Joe Grandi, a dope peddler, and they 
fake a drug charge against Susan, Vargas’s 
American bride. Quinlan, afraid of blackmail, 
uses Susan's stocking to strangle Grandi, and 
Susan is arrested. The shocked Vargas speeds up 
inquiries and, helped by Pete Menzits, Quinlan’s 
intimidated sergeant, gets enough information to 
expose Quinlan. Finally, Menzies and Quinlan 
liquidate each other. 

Production.—The picture has plenty of flesh, 
much foul play and an excess of red herrings. 
Chariton (“ The Ten Commandments”) Heston 
intrigues as Vargas, Janet Leigh is a comely Susan, 
Joseph Calleia and Akim Tamiroff have their 
moments as Menzies and Grandi, and Marlene 
Dietrich and Zsa Zsa Gabor strengthen the bill- 
ing as guest artistes, but Orson Welles grossly 
exaggerates and is frequently inarticulate as the 
inhibited, vindictive Quinlan. Utterly incoherent 
and unpleasantly smelling of evil, the film will 
give most men, let alone women, the willies. 


Points of Appeal.—Star and title. 


HIGH HELL 


Paramount. British (A). Featuring John Derek, 

Elaine Stewart and Al Mulock. Produced ty Burt 

Balaban and Arthur Mayer. Directed by Burt 

Balaban. Screenplay by Irve Tunick. Musical 

Director, Phil Cardew. 7,631 feet. Release June 
30, 1958 

STARK MELODRAMA, unfolded in the snow- 
covered Canadian Rockies. It hinges on lusty 
prospectors’ fight over gold and a woman and 
ends in one getting the pl. but none garnering 
riches. The plot is as clear, if not as clean, as 
mountain air, but what it lacks in subtlety it 
gains in robustness. It has plenty of action, a 
touch of sex and, above all, a spectacular climax. 
Reliable British “ programmer.” 

Story.—Craig Rhodes, a handsome and tough 
prospector, believes there is a vein of gold running 
through one of the highest peaks of the Canadian 
Rockies. He decides to mine, but promises the 
inhabitants of the nearest village he will use 
dynamite sparingly and so limit the possibility 
of an avalanche. His fellow prospectors include 
Frank Davidson, an unpleasant chap, accom- 

anied by his neglected wife, Lenore, and Luke 
‘ulgham, an unscrupulous individual. Before 
long, all the men, apart from Frank, are hungry 
for Lenore, as well as gold, and it is obvious 
that Lenore prefers Craig to Frank. On finding 
gold, neither Frank nor Luke can curb their greed 
and determine to blast indiscriminately. ey 
go west and the mine caves in, but Lenore’s love 
oney compensates Craig for the loss of a 
ortune. 


Production.—The picture, actually “ shot” 
ay Swiss backgrounds, is s to take 
place in the 1880's, but, although technically a 


period piece, allows no edelweiss to grow under 
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its feet. John Derek is a forthright Craig, Elaine 
Stewart makes a pretty and spirited Lenore, and 
Al Mulock and Patrick Allen pull few punches 
as Frank and Luke. The finale is gripping, while 
a scene —s Lenore in her tub provides a 
sex gimmick. Its interiors are a bit dark, but 
most of the exteriors impress. 

Points of Appeal—Straightforward plot, husky 
team, slight woman's angle, realistic presentation 
on quota ticket, 


I'LL DEFEND YOU, MY LOVE 


Gala. Franco-ltalian (A). Directed by Vincent 

Sherman. Featuring Martine Carol, Gabriele 

Ferzetti and Vittorio Gassman. 7,861 feet. 
Release not fixed 

NEWSPAPER-CUM-MARITAL melodrama of 
Franco-Italian manufacture with English sub-titles. 
It's about an unscrupulous scribe who tries to 
revive his paper's ailing circulation by unearthing 
an old scandal, thereby jeopardising a happy 
marriage. The acting, particularly of Martine 
Carol as a persecuted wife, is sound, but fails 
fully to atone for a pot-boiler plot. Doubtful 
proposition, anyway, for average halls. So-so 
Continental. 

Story.—Giovanni, an ambitious reporter on a 
near-bankrupt newspaper, starts a scandal cam- 
paign to increase sales. He picks on Elisa, a 
young woman once employed by Dosti, a man 
declared guilty of wife murder ten years before. 
Elisa, now married to Pietro, a banker, has twin 
sons and also an illegitimate daughter, Angela, 
born soon after the Dosti case. The muck-raking 
by Giovanni causes Pietro to doubt Elisa’s story 
that Angela was the child of a pilot who had 
been killed. Later, Angela, frightened by photo- 
graphers and reporters, runs into a lorry and 
is badly hurt. The truth then comes out, har- 
mony is restored between Elisa and Pietro, and 
Giovanni receives short shrift from his boss. 

Production.—The picture stirs up plenty of 
mud, but fails squarely to indict the yellow press. 
Martine Carol looks charming and wins consider- 
able sympathy as the victimised Elisa, Gabriele 
Ferzetti acquits himself well as Pietro, and Maria 
Del Gesso is appealing as Angela, but Vittorio 
Gassman slightly overdoes it as the ruthless 
Giovanni. climax is good theatre, but, even 
so, the film’s short on real human interest and 
punch, 

tga of Appeal. — Title, stars and feminine 
angle, 


MARIA 


Rank. Mexican (A). Directed by Julio Bracho. 
Featuring Marisa Belli, Victor Manuel Mendoza 
and Rosenda Monteros. 6,729 feet. Release not 
fixed 

STARK MELODRAMA, set in Mexico. It 
tells how a family feud, fanned by superstition, 
all but ruins the life of a beautiful village girl. 
The types are interesting and much of the scenery 
is superb, but, although English sub-titles are 
fully employed, too great a strain is put on its 


audience's power of concentration. Booking 
solely for art houses. 
Story.—In a Mexican hamlet where the 


Maganas and the Cananas carry on an age-old 
feud. Maria, a local charmer accused of witch- 
craft, loves Pablo, last of the Canapas. Isabel 
anas, Maria’s friend, is also infatuated by 

Pablo. After liquidating one of the Maganas 
brothers, Pablo goes into hiding, but returns to 
his home when Maria, pregnant by him, is sus- 

ted of carrying the Devil’s child. The jealous 
sabel plans to shoot Pablo, but at the last 
minute her courage deserts her. She nevertheless 
betrays Pablo to her surviving brothers and Pablo 
is killed. Maria wisely leaves the district in order 
to safeguard the future of her unborn infant. 

Production.—The picture introduces feuding, 
witchcraft, idyllic romance and even a circus, 
but the asides keep ene the main narrative 
line. It is, however, impossible to take one’s eyes 
off Marisa Belli, a striking native beauty, who 
plays Maria, and her compelling personality partly 
atones for dishevelled continuity. Its photo- 
graphy’s first rate, but the English captions are 
not much of a help 

Points of A —Unusual story and locale, 
and Marisa Belli, 


continued on page 19 


GHARLTON HESTON 
JANET LEIGH | 


ORSON a . 


Guest Stars 


MARLENE DIETRICH 
ZSA ZSA GABOR 


“Youcn oF Fun ‘ 
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CLECHOSLOVAKIA 


KARLOVY VARY 


Xith Sutetrnationad 


-— i Lhe 
FESTIVAL 


JULY 12-27th 


This Film Festival will be the greatest 
in Europe. 

Held at Karlovy Vary, the beautiful 
spa on the edge of the West Bohemian 
mountains, people from all lands will 
meet to see some of the world’s finest 
films, to talk about them, to buy them 
and sell them. 

Whether you are actor, producer, 
director, technician, renter or just an 
enthusiast who cannot resist films and 
film folk, a visit to this great event will 
be well worth your while. 

You'll also be able to enjoy these 
spas, Of world renown, famous in 
the past as Carlsbad, Marienbad, 
and Franzenbad. 


Last year 45 countries participated. This year will be greater still. 
YOU CANNOT AFFORD TO MISS IT! 


Youll be glad you came to CLECHOSLOVAKIA 


broad and unbiased international character which ‘ Eastern countries want Western films, while 

cannot be found in any other festival the world Western countries are interested in selling their films 
over on a large scale . 

"Cinema Nuovo,” Milan on the 1957 Festival Austrian Film and Kino Times on the 1957 Festival 


GET DETAILS FROM: 


CZECHOSLOVAK TRAVEL BUREAU CEDOK (LONDON) LTD 
45 OXFORD STREET, LONDON, W.1 


OR DIRECT FROM CEDOK NA PRIKOPE 18, PRAGUE-OR TRAVEL AGENTS 
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REVIEWS FOR SHOWMEN 


continued from page 16 


RAICES (THE ROOTS) 


Rank. Mexican (X). Directed by Benito Alazraki. 
Featuring Olimpia Alazraki, Miguel Angel Negron 
and Carlos Robles Gil. 6,998 feet. Release not 
fixed 

MAGAZINE melodrama, made in Mexico. Its 
subjects, enacted by a native cast, are varied, but 
a little too raw and exotic for general consum 
tion. The rare types and authentic backgrounds, 


superbly photographed, may, however, intrigue 
specialised audiences. Booking solely for art 
houses. 

Stories.—**‘ Our Lady" concerns a snooty stu- 


dent of anthropology who discovers during an 
exhibition of classical paintings that Mexican- 
Indians are not as primitive as they first appear. 
* The One-cyed Boy” tells of a youngster, tor- 
mented because he is blind in one eye, who finds 
real sympathy when an accident robs him of the 
sight of the other. “The Filly” deals with a 
lecherous Europe4n archaeologist who wants to 
buy a peasant maid from her father, but receives 
a sharp and apt rebuff. 

Production.—The picture, which presents 
nature unadorned, breaks fresh ground, but its 
tales are far from easy to follow. Olimpia Alaz- 
raki, Miguel Angel Negron and Carlos Robles 
Gil meet all demands in the leading roles, but 
the honours nevertheless go to the cameramen. 
Its settings are beautifully composed. 

Points of Appeal.—New faces and places. 


BLAZING A TRAIL TO THE STARS 


Rank. Russian (U). Photographed in Colour. 
Directed by P. Klushantsev. Featuring G. 
Slovyov. 4,179 feet. Release May 19, 1958 


SOVIET science fiction drama, 
COMMENINNDEY. 


with English 
Produced on _esememtary: | lines 


gg 


sehen 
oa 
10 kW 


and photographed in colour, it takes the viewer 
by space-ship to the moon, after first attributing 
interest in cosmic travel to Konstantin Tsiol- 
kovsky, an obscure early twentieth-century 
Russian schoolmaster. The presentation is efh- 
cient, yet not too text book, and the camera work 
clever. Both intelligent and topical, the overall 
should intrigue grown-ups, as well as youngsters. 
Good novelty featurette. 


Production.—The picture is mainly wag but 
the fact that Russia, where it was made, has a 
lead over other countries in the campaign to 
conquer outer space gives it special significance. 
At the start, Konstantin Tsiolkovsky, who in 1903 
wrote a remarkable thesis entitled “ Exploration 
of Cosmic Space With Rocket Propulsion,” 
expounds his theories, and then cartoons and 
charts show how Tsiolkovsky’s predictions have 
come true. Finally, it dispatches a space-ship 
expedition to the moon. A polished technical 
job, the film not only holds its own against 
current science fiction, but also proves that the 
successful launching of the Russian Sputnik was 
no fluke. 

Points of Appeal.—Title, subject, 
age, obvious exploitation angles, 
mentary and U certificate. 


handy foot- 
smooth com- 


Shorts 


Angle Amalgamated 


PRINT OF DEATH. British (U). Directed by 
Montgomery Tully. Featuring John Warwick, Tim 
Turner and Roberta Huby. 2,343 feet. Release not 
fixed.—Pocket thriller, the latest of the Scotland 
Yard real life action series, telling how the police 
discover a flaw in the fingerprint system while 
investigating a payroll hold-up in which a driver 
and guard were killed. It has a semi-documentary 
approach, but skilful direction and sound act- 
ing, plus concise narration by Edgar Lustgarten, 
the BBC crime specialist, enable it to create essen- 
tial suspense. Very good British proprietary fill- 
in. 


Mazda studio lamps 


picture 52ft. 
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MANCHESTER WELCOMES 
‘SOUTH PACIFIC’ 


OPENING to a full house, the Todd-AO film 

“South Pacific” had its Manchester premiere 
at the Gaumont, on April 28. Mitzi Gaynor, star 
of the film, attended during the early pari of the 
evening but had to return to London on urgent 
business before the interval, and without making 
a personal appearance on the stage. 

The 160 guests included cinema trade execu- 
tives, civic dignitaries from Manchester and the 
surrounding areas, representatives of the Army, 
Navy, Air Force, and the U.S Air Force, and the 
U.S consulate in Manchester. 

From London there were George Skouras, Sam 
Eckman, Ivor Smith (director of operations, 
CMA), C. Young (publicity co-ordinator, Rank 
Organisation), S. Swingler (engineering controller, 
CMA) and P. Livingstone (sales manager, 20th 
Century-Fox). 

Publicity for “South Pacific” has extended 
further afield than usual and covers the counties 
of Lancashire, Cheshire, Derbyshire and York- 
shire. This has meant supplying 74 newspapers 
with material. Managers of Odeon and Gaumont 
theatres in the various towns co-operated. 

The whole of the under-canopy area of the 
frontage is covered with colourful ‘“ South 
Pacific " publicity. On the large interchangeable 
neon sign the title of the film is spelled out in 
three-foot letters, twice the normal size. 


In the ground floor lounge of the Gaumont 
has been erected a special advance booking office, 
and arrangements have been made for dealing 
with bookings by post and by telephone. “ South 
Pacific’ is being shown at the Gaumont once 
nightly and at matinees on Tuesday, Wednesday, 

Thursday and Saturday. Prices of admission 
range from 3s. 6d. to 10s, 6d. and all seats are 


bookable. 
Philips dual purpose 35/70 mm. projectors 
have been installed. The mew screen gives a 


wide. 


All Mazda studio lamps are 
designed to meet the exacting 
requirements of film production. 
They are silent in operation, with a 
‘light of definite and constant colour; 
their light sources have high 
intrinsic brilliancy, giving the 
powerful light concentration necessary 
for efficient spotlight work. 
Their absolute reliability has 
resulted in their almost exclusive use 
by the British film industry. 


| Mazda (AN eas 


A.E.1. 


LAMP AND LIGHTING COMPANY LTD 
Publicity Department, 18 Bedford Square, London, W.C.1 


4738 
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RITISH PRODUCTI 


LEWIS GILBERT—CHAMPION 


OF THE 


LEWIS GILBERT took an aspirin f 
cigat for his nerves (“‘ a children’s film 
underprivileged U features 

He was explaining why he had 
chosen to make “A Cry From Th« 
Streets,"’ now filming at Twickenham 


* As a director I welcome its strong 
yet sensitive story; as a businessman 
I think it’s high time more U pictures 


were made 

*Not long ago I was talking to 
some exhibitors on the South Coast 
who complained bitterly about the 
shortage of U films. They had a 
larger than usual potential audience 


merged there for the season, yet they 
were losing a high proportion of them 
because there 


were not enough suit 
able films to cover all age groups 
*It seems to me the present policy 


of concentrating on the A’s 


is alienating the very 


and X's 


sudience we 


are 

trying to attract—the youngsters of 
today, and the adult audience of to- 
morrow 
Sold Short 

*For some reason the U film has 
been sold short. Many seem to think 
it's an opportunity for putting over 
some sickening sentimentality or 
childish whimsey. ‘A Cry From The 
Streets" will give the lie to that, I 
think. It has an adult theme, yet its 
action will appeal to the youngsters 

For the record, the number of U 
films available to British exhibitors 


last year was the lowest for six years 
247 compared with 376 in 1952. Yet 


the total number of features avail: able 
(532) was only 51 less than in 1952 
Last vear there were 227 A features 


and $5 X films for showing on British 
screens 

“A Cry 
I ros release 
Barbara Murray 
son 

lis story 
children torn from 
the need for a 
background in 


From The Streets” is for 
and stars Max Bygraves 
and Kathleen Hart 


plight of 
parents and 

permanent 
lives M 


pinpoints the 
their 
strong 


their 


iss 


Vou 


SHOWING 


“THE SEA WALL” 


71 DEAN ST. LONDON W.1 


O FILM 
DEAN ST 


LABORATORIES 


71 LONDON W.1. os: 


ae 


U FILM 


headache, a deep dr 
you understand ” 


or m™ 


aw on his 


Murray is the children’s welfare 
officer whose job is to find the child- 
ren a home, Bygraves the man whose 
life cuts across Miss Murray’s—and 
the children’s 

lan Dalrymple is producing. Pic- 
ures with children, he said, were 
LricKy 

‘A children’s picture which is 
anything less than very good is 
usually a box-office disaster. But I 
read the story—based on Elizabeth's 
Coxhead’s ‘A Friend In Need '"—and 
liked it. I'm sticking my neck out, 
but I really think we have something 
here 

Was he any nearer today to know- 
ing what the public wanted than when 
he started as an editor in 1927? “ Put 
it another way; I think I know what 
hey don't want, which, I suppose, 
is a step forward. 

“I believe they don’t want films 
which patently smack of Art. Nor 
do they wish to see characters who 
suffer from neuroses or complexes 


hey don’t understand 
goers want 
they all 
difficult 
magine 
* There are so few trends and traits 
n this country today which lend 
themselves to film making. America, 
for instance, could make a dramatic 
film out of the hire-purchase system. 
But although we have hire purchase 
in this country I doubt very much if 
the system is intense enough to wa.- 
film like ‘No Down Pay- 
ment.’ At best I imagine it would 
sult in a watered-down comedy. 
Among other sets for “A Cry 
From The Streets” art director John 
Stoll has had to design a Lyon’s tea 
shop. Why a studio set when Lon- 
don is bristling with Lyon's tea 
shops? 4 
Explained lighting cameraman 
arry G llam: “ The real ones would 
quite impossible to light.” 


STAR SPOT.—I found everyone 
on the Twickenham set enthusiastic 
about the work of young actor Sean 

rrett—18 on Sunday the boy 
who went to war with Bernard Lee in 
Ealing’s * Dunkirk.” 

Said editor Peter Hunt: “I 
I'm one of the first to see 
in actor comes over on film, 
this youngster is really good.” 


C7 a 
TESTING has started at ABPC to 


fill the top role in the screen version 


of the play which started the “ Angry 


I feel picture- 
contemporary characters 
recognise. And they are more 
find than you would 


to 


tom 


sup- 
how 


and 


Young Man” trend—** Look Back in 
Anger 

Already tried for the part of 
Jimmy Porter a been contract 
ur John Fr , Tim Seeley, David 


) and talked of the | 
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MAX BYGRAVES has a completel 
CRY FROM THE STREETS,”’ now filming at Twickenham. Here he is 


going over a scene with co-star 


ly straight role for his new film ** A 
Barbara Murray and director Lewis 


Gilbert 


McCallum—and 
John Osborne. 

Mrs. Jimmy Porter may be played 
by Osborne’s wife, Mary Ure, who 
is mow doing the part in New York. 

Tony Richardson, who directed the 
play at the Royal Court (it opened in 
May, 1956), and later in New York, 
will direct the film. 


NEWS OF Lewis Gilbert's future 
productions: “A Cry from the 
Streets” completed, he will start 
work on “Ferry to Hoi Kong ” 
for Rank. It is due to go into Pine- 
wood in October. 

Adapted from a book by Max 
Catto (" Fire Down Below ”), it tells 
of a disreputable ne’er-do-well who 
is deported to Hong Kong. But when 


the author himself, 


he arrives, the authorities refuse to | 


admit him. And when he returns on 
the ferry the officials refuse to let 
him re-enter. 

Says Gilbert: “ lt seems as if he is 
condemned to a watery limbo. But 
he doesn't mind, really—the ferry is 
the first permanent home he’s known 
anyway. I think it’s a_ terrific 
story ; it gives opportunities for both 
high comedy and strong adventure.” 

George Maynard will produce and 
it is highly probable Peter Finch will 
play the lead role. A top American 
star is also being sought. 

Following this will be “ Touch it 


Two beards . 
Attenborough. “This picture 


| hush-hush comedy venture. 


Light,” the story of the adventures 
and misadventures of a _ coastal 
searchlight battery during the second 
world war. 


In the face of strong bidding, 
Maynard bought the screen rights of 
this play shortly after it opened at 
the Strand Theatre. 

Gilbert's third picture is a strictly 
But he 
assures me it will be “ very big” and 
will involve an important American 
deal. 

a os S 

ABPC’'s 
goes on 
Oban. 

Produced by Victor Skutezky and 
directed by Cyril Frankel (“It’s 
Great to be Young,” “ No Time for 
Tears"), it tells the story of Sybil 
Thorndike, Kathleen Harrison and 
Estelle Winwood, three old ladies 
who escape from a rest home in 
search of life and adventure. 


“Alive and Kicking” 
location next month to 


Se ee ee te ee ae 
of director Don Chaffey Say é left) and 
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TELEVISION OUTLOOK 


ABC is Set 


Plays and Film Series 


COMMERCIAL TV's most signifi- 
cant distribution news was announced 
this week by ABC Television, which | 
has set up an overseas sales depart- 
ment for the release of five film | 
series plus their telerecorded plays in | 
the Commonwealth and the Euro- | 
pean markets. | 

The five series are “ African | 
Patrol,” with John Bentley, made | 
completely in Africa; “* Jungle Boy,” 
also photographed with authentic 


African backgrounds, the “Glen. | 
cannon "’ series, shortly to go into | 
production at Elstree, with Tom | 
Mitchell; “ Dial 999,” now being | 


made by Harry Alan-Towers at 
Elstree, with Robert Beatty; “ The | 
Martin Kane” series, another | 
Towers production, starring William 
Gargan. 

“ The overseas distribution of these 
five film series, together with a large 
number of the company’s tele- | 
recorded plays, will begin forthwith,” 
says R. A. Morris, in charge of ABC- 
TV's overseas sales. 


“ This expansion into the export 
markets by a major British company 
promises a new source of foreign 
currency earnings.’ 


Ambitious Project | 


Sey ery on the productions | 
being offered for export by ABC-TV, 
Morris says: 

“The 39 half-hour episodes of 
“ African Patrol” is one of the most 
ambitious fo spe ever made for 
television. It is also the most authen- | 
tic ever filmed in Africa. There is | 
not one single foot of stock photo- | 
graphy in the entire 39 films. 

“The ‘African Patrol’ series is 
now being shown both in Great | 
Britain and the United States and is 
enjoying high ratings and exceptional 
appreciation from its audience. 

= tok ie oy. which will be avail- | 
able bot lack and white and 
colour, is a series of 13 half-hour 
programmes featuring the day-to-day 
adventures of an orphaned white boy | 
in Africa. 


“The special emphasis on young | 
animals in this series makes it a 
‘natural’ for children’s television. 

_ “The ‘Glencannon’ series goes 
into production at ABPC’s Elstree 
studios on May 19. These 39 half- 
hour TV films, based on the stories 
on the late Guy Gilpatrick, feature 
the adventures of the chief engineer 
of an old tramp steamer, who finds | 
trouble in every port. 

“Thomas Mitchell, who stars in | 
the series as Mr. Glencannon, is now 
out of England with director John 
Knight and the camera crews. Among 
the ports on their working list are 
Marseilles, Toulon, Nice, Monte 
Carlo, Gibraltar, Tangier, Barce- 
lona and Valencia. 

“The other two TV series now 
being offered overseas b = Tele- 
vision Ltd., are ‘ Dia ’ and 
* Martin Kane.’ 

“To ensure the authenticity of 
*Dial 999,’ the producers have re- 
tained the services of two experts in 
the British criminal field. Ex-Superin- 
tendent Tom Fallon was actually 


| responsible for 


| people I spoke to afterwards, 
| the ordinary viewer (although person- 


1958 


by Tony Gruner | 


} 
| 
} 


to Export 


| 
| 


setting up the 999 | 
emergency call system at the Yard. | 

“Duncan Webb, who advises on | 
the methods and habits of crimin- 
als, is probably the best-known | 
crime reporter in Fleet Street. 

“** Martin Kane’ is a series of 39 
half-hour films starring William | 
Gargan as a private investigator with | 
an exciting and dangerous job. His | 
missions take him to the haunts of 
criminals all over Europe. 

“In the future, the sales of TV | 
programmes will play an increasingly | 
important part in Britain’s export 
drive,” says Tony Morris. 

“These film-series and our tele- 


| recorded plays will form the spring- 


board of ABC Television's overseas | 


distribution business. 
| 


a 7 es 
ONE OF THE industry’s most | 
successful directors, Wendy Toye, | 
has been snaffled by Sidne — | 
stein to join his band of pro- | 


ducers who work for the Sestats | 
Northern TV network. 

Miss Toye, whose film style has 
been acclaimed for its individual 
| quality, has been given the chore of | 
| working for “* Chelsea at Eight,” the 
most talked about, if not the most 
popular variety show on television. 

This task should not be too difficult | 
| for her. Before becoming a signifi- | 
cant film and theatrical director, Miss | 
Toye was an outstanding choreo- 
grapher, touring with Anton Dolin | 
and Alicia Markova. In 1945 she | 

id the choreography for the ballets | 
in “Gay Rosalinda,’ at the Palace 
| Theatre. 

Her first assignment as a film direc- 
tor was the unique prize winning 
short “* The Stranger Left No Card.” 
This was followed by “ Three Cases | 
of Murder,” “ The Twelfth Day of | 


Christmas,” “ Raising a Riot” and | 
“ All for Mary.” 
az co) & 


LAST SUNDAY night commercial 
| television jumped the gun on the sub- 
| ject of artificial insemination with a | 
play on the subject produced by John 
| Nelson Burton entitled “‘ Breach of 
Marriage.” The story of a young | 
paralysed husband who learns that 
the “ anonymous ” donor of his baby | 
is a young doctor working at a clinic, 
made heavy dramatic stuff on a 
Sunday night. 

Within a few weeks’ time Raymond 
Stross will be premiering his film on | 

AID, with Anthony Steele, entitled | 
“A Question of Adultery.” This 
poses many of the problems raised in 
“ Breach of Marriage,” but with a 
happier ending. 

The ITV programme did not | 


| exactly get a warm reception from the 


critics, nor, judging by a number of 
with | 


ally I found the play gripping). 

The question which arises is, will 
the Stross subject find itself at a | 
box-office disadvantage, now that the 
subject has already been ventilated 
on television? In other words, by 
jumping the gun on AID, has com- 
mercial TV spoilt the market for the 


| Stross feature film? 


SY APPOINTMENT TO P 
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HER MAJESTY THE QUEEN 


hy | The Pyrene Company Limited 


makin 


e worl 
safer 
from fire 


The many and varied fire dangers that are 
ever present in studios, cinemas, theatres— 
all through the entertainment world—<all 


for nothing less than the finest methods of fire protection. 


This is where The Pyrene Company can help you. 


Their 


highly developed and specialised Fire Detecting and 
Extinguishing Systems have a record and reputation 
second to none throughout the world and their Service 
Engineers are available to give you free, expert advice on 


your fire problems. 
Protection, including the 


Write for details of 
unique 


* Pyrene’ Fire 
*‘Pyrene’ Fire 


Extinguisher Hire Maintenance Plan, or instruct us to send 


a technical representative. 


THE PYRENE COMPANY 


(Dept. KWs), 9 GROSVENOR GARDENS « LONDON ° S.W.1 Tel.: 


Head Office and Works: BRENTFORD * MIDDLESEX 


LTD. 


ViCtoria 3401 
Canadian Plant: TORONTO 


SHOWMANSHIP 2 


by Frank Hazeld 


Childish Maybe, But These 
Gimmicks Sell Films 


SHOWMANSHIP has always been given a lift 
and made more interesting by the intelligent use 
of gimmicks—little items which, taken out of 
context, may seem rather childish, but when 
applied aptly to the subject in hand provide a 
strong sales point. 

We im the cinema have always prided ourselves 
on being leaders in this particular field; maybe 
it’s because we have always retained to some 
extent the atmosphere of the fairground in our 
selling. or it may be that we have kept in close 
touch with public taste. At any rate, the gim- 
mick has always played a large part in our ex- 
ploitation—and we can claim to have had the 
biggest triumphs in the gimmick stakes, as well 
as the greatest fiascos! 

There are innumerable examples recently of 
small but effective gimmicks: the gramophone 
record sent out on St. Patrick’s Day by Johnny 
Fairburn of Rank for the film “‘ Rooney”; the 
postcard mailed from Rome with a picture of 
the stars of “Seven Hills of Rome” and a 

| message on the back allegedly written 
one of them—this item by MGM; the little 
gee often dreamed up by Columbia for 

im premieres; the pull out strip-tease cards dis- 
tributed by Miracle for “* Mam’selle Striptease ” 
the small gun attached to the handout for “ War 
and Peace”; the safety pin for “ Baby and the 
Battleship.” 

All these are absurdly simp'e ideas. Many, too, 


are apparently so obvious that the immediate re- 
action to them is—why, I could have thought of 
that! The point, of course, is that many of the 
world’s greatest inventions are also absurdly 
simple, yet were not thought of until a genius 
came along and dreamed them up. 


The safety pin gimmick for “ Baby” is parti- 
cularly good. There’s nothing unusual about a 
safety pin nowadays; any manager with a couple 
of youngsters in nappies will have seen scores 
of them about his home. But to receive a piece 
of film publicity with a safety pin attached—that 
really is incongruous! And because of this the 
message strikes home. 


Many of these fine ideas are too often reserved 
for salesmanship within the industry—from dis- 
tributor to exhibitor, for instance. I certainly 
don’t think this a bad idea, since presumably the 
message is relayed from exhibitor to patron in 
many cases. But very often | know that some of 
the really bright ideas simply are not suitable for 
presenting to the patron; and in such cases it 
seems to me that the creative ingenuity that goes 
inte these gimmicks is to some extent a waste of 
time. 


Could we not have more of these fine publicity 


ideas created with the patron always borne in 
mind? 


THE COMPANY OF SHOWMEN 


THE INDIRECT APPROACH 


LINKED with his showing of “ Dangerous 
Exile” R. L. Furness, Odeon, Warrington, 
mounted a marquetry exhibition, the first in the 
town, to which the mayor came along and per- 
formed the opening ceremony. Press was top 
class and it shows how a film can benefit from 
these extramural activities of a theatre. 

Another activity away from direct selling of the 
film was organised by E. Wyeth, Odeon, Reading, 
for the Miss Reading 1958 contest. This contest 
is organised by the local papers and as such gets 
more than the usual share of editorial. Over ten 
composite pages were arranged, while the stage 
itself must have been a popular attraction 


Out in the Streets 


One of those situation campaigns which F. A. 
Connett, Gaumont, Weymouth, produces from 
time to time was afforded by the screening of 


“Stopover Tokyo.” Mr. Connett is a great 
believer in getting out into the streets for his 
advertising. First of all he had a young lady 
touring the town in Japanese costume and look- 


ing Most attractive 
Next, there was a giant cut-out hand bearing 


a large “ stop” slogan with appropriate film and 
theatre wording. After this came a giant book 
and then a children’s street-crossing sign both 
carrying the film message. In addition to this 
there were some attractive theatre displays and 
above average press. 


Mr. Connett also sends me details of his cam- 
paigns for “ Time Limit,” the double bill “ Night 
of the Demon "/“ 20 Miles to Earth ” and “ Gun 
Glory” in all of which he has gone out into 
the town and carried a forceful yet amusing 
message to his patrons at the minimum cost. It’s 
good to see this old technique thriving in such 
capable hands. 


We've had.some more photographs of some 
fine window tie-ups for “ The shoi Ballet,” 
together with news of full coverage of local 
schools. C. K. Watts, Odeon, Torquay, was 
another manager to get the right sort of atmos- 
phere for his campaign. 

B. Baron, Regal, Harrogate, made an attractive 
exhibition of Japanese prints as a setting for a 

“Sayonara” display. The local art school, 
paimted an attractive centre piece and, altogether, 
I don’t think I’ve seen a more appropriate set- 
ting for a film for some time. Emphasis was 
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placed on the film music both in the interludes 
and ina separate display. 

Another “ personal” that has paid off press- 
wise has been the tour of Miiko Taka in connec- 
tion with this film. A. W. Seddon, Ritz, Belfast, 
had terrific press coverage for her visit to his 
town and this could not have failed to have 
given the film a splendid boost. All the arrange- 
ments for the visit were handled deftly and with 
true professional polish, and included gala open- 
ing with mayor and other civic personnel. tele- 
vision appearance, press reception, special adver- 
tisements linked to the star, and top class theatre 
display in the Japanese idiom. 

Few could have passed the Odeon, Yeovil, 
recently without stopping and staring. For there, 
dominating the front-of-house, was a huge 5.5- 
in. field gun—part of J. E, Browne’s campaign 
for “The Pride and the Passion.” The same 
military theme was Carried into the theatre with 
an attractive foyer display mounted by the local 
regiment. Including battle honours, uniforms, 
trophies won at sports and other things, it was 
one of the most colourful of its ki I also 
liked a notice Mr. Browne put up over his pay- 
box—" Welcome Back, Televiewers, We still 
have the Best Programmes !” 

R. G. Honeyman, Odeon, Ayr, tried his 
damnedest to get hold of @ chimpanzee 1 sup- 
port his campaign on “ Just My Luck.” Press 
announcement, personal appeal—but no monkey. 
However, he got a couple of donkeys, and these 
made the editorial pages. In the display field 
there were some good window displays with 
plenty of emphasis on the film. 


Excellent Model 


I've also received a picture on the same film 
from H. W. Dixon, Orpheus, Westbury-on-Trym, 
showing his foyer display manned by a couple 
of attractive girls clad in pyjama tops. 

Another excellent model for “ The Bridge on 
the River Kwai,” made from bamboo sticks, was 
made by E. G. Pettet, at the Plaza, Bangor. This 
also included a realistic painted backeloth, a 
model railway line and tin soldiers charging over 
the bridge. Another feature of this campaign 
was the house-to-house distribution of cards with 
film plugs. 

For his “ Pick a Pop™ stage record contest 
{mentioned before in these columns) Duncan 
Rider, A/M, Gaumont, Edgware Road, got sing- 
ing star Steve Martin to give “away the prizes 
presented by a local record store. This was a 
particularly good choice, since Martin is from 
Paddington himself, and has a considerable local 
following. Naturally, the local press had edi- 
torial and a picture on the prizegiving ceremony. 


Capone's Car 


I didn’t think Al Capone's old car would be 
in Blackpoo! long before R. Todd at the Odeon 
linked it with one or other of his programmes. 
“The Naked Truth” was the film and the car 
was borrowed, mounted in a showroom and 
captioned suitably so as to link with the film. 

Linking almost entirely with car dealers and 
model car suppliers J. Fenner, Gaumont, New- 
castle, managed to produce a really comprehen- 
sive campaign for “ The Devil's Hairpin.” His 
efforts were mostly concentrated on banners out- 
side garages and across shop windows; and he 
also included one on the front of a touring sports 
car in which a man in a devil’s costume was 
seated. 

L. Morley-Clarke, Eros, Catford, sends a photo 
of a very fine lounge display he contrived for 
“The Silent oe. This Pw a large 


rubber dinghy a good deal of frogmen’s 
equipment lo Bey by the local on 5 of the Sub- 
Aqua Club. In attendance were two members 


of the staff dressed up in frogmen’s suits. 
Broadhead, Plaza, Chorley, made use of 
the usual tie-ups on “ The Pajama Game”™ and 
featured a delightful foyer display of nightwear 
— by strong film material. But what I 
liked most was his hand-out done as a joint ven- 
ture with the local branch of the Tailors and 
Garment Workers Union. The hand-out was 
jointly a plug for the film and a union member- 
=e and it was apt and attractively pro- 
uced. 
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The Showman Also Commends... 
Figures in parentheses indicate number of credits 


NEGUS, R. D., Odeon, Henley-on-Thames: Theatre 
publicity: Nimse, G. A., Ritz, Southend: Man on 
Fire, Windom’s Way (2). 

O'NEILL, C., Empire, Morecambe: Jailhouse Rock, 
The Gypsy and the Gentleman (2). 

PAICE, C. A., A/M, Ritz, Woking: Disc Jockey Jam- 
boree, The Flesh is Weak, The Pajama Game (3). 
Parker, R. W., Savoy, Exeter: Stage Show. Parry, 
G., Gaumont, Edgware Road: Man on Fire. Paxton, 
A. C., A/M, Regal, Aberdeen: Disc Jockey Jam- 
boree, The Flesh is Weak (2). Peters, N., Ambas- 
sador, Slough: The Pride and the Passion, Just My 
Luck (2). Phillips, T., Gaumont, Watford: Windom’s 
Way. Pigg, L. H., A/M, Savoy, South Shields: The 
Pajama Game, Night of the Demon (2). 

RAMSAY. D., A/M, Forum, West Hartlepool: 
Sayonara. Rea, R. T., Cinema, Bridgend: The Girl 
Most Likely. Reeve, D. K., Odeon, Ilford: The 
Bolshoi Ballet. Richmond, F. J., Odeon, Lough- 
borough: The Delicate Delinquent. Ress, I., A/M, 
Regal, Colchester: The Pride and the Passion, Stage 
Shows, Just My Luck, White Christmas (4). 

SAFFIN, R. V., A/M, Ritz, Aldershot: Children’s 
club, The Flesh is Weak, The Birthday Present, 
Public relations (4). Samways, D. J., Odeon, Corby: 
Yangtse Incident. Scott, R., Plaza, Govan: War 
and Peace, These Dangerous Years, Yangtse Incident, 
The Prince and the Showgirl (4). Scott-Buccleuch, 
N., Lonsdale, Carlisle: Stage show. Sewell, G., 
Odeon, Romford: Just My Luck, The Naked Truth 
(2). Serrell, R., Gaumont, Chesterfield: Johnny Tre- 
main. Silander, H., Gaumont, Reading: Jet Pilot 
Simpson, F., Ritz, Market Harborough: Johnny Tre- 
main, Bridge on the River Kwai, Both Ends of the 
Candle (3). Sims, V., Central, Kidderminster: Public 
relagions. Slatter, A., Gaumont, Rosehill: Theatre 
publicity, Smidmore, F., Odeon, Manchester: Men 
in War. Smith, A. V., Odeon, Becontree: The Bells 
of St. Mary's. Smith, J. L., Odeon, Nottingham 
Just My Luck, The Pride and the Passion (2). Smith, 
K., Odeon, Dundee: Robbery Under Arms. Sebey, 
L., Wallaw, Blyth: The Birthday Present, The 
Abominable Snowman, Night of the Demon (3) 
Stephens, M. A., A'M, Gaumont, Northampton: 
Windom's Way, The Devil’s Hairpin (2). Stevens, 
B., A/M, Lyric, Wellingborough: High Flight, The 
Birthday Present, No Sleep Till Dawn (3). Steven- 
son, P. G., Rialto, Broughton: The Fiesh is Weak, 
Both Ends of the Candle (2). Stewart, P. A., Odeon, 
Hamilton: The Scamp. Storer, J. H., A/M, Union, 
Dunstable: Both Ends of the Candle, The Prince and 
the Showgirl (2). Street, A. W., Odeon, Jersey: The 
Bolshoi Ballet. 

TAYLOR, E. M., Odeon, Hinckley; My Man Godfrey 
Thurman, F. O0., Mechanics’ Hall, Nottingham: The 
Delicate Delinquent, Time Limit, The Joker is Wild 
(3). Tedd, R., Odeon, Blackpool: Robbery Under 
Arms. Tompkins, B., Odeon, Mile End Road: The 
Pride and the Passion. Tall, W. J., Odeon, Lewes 
The Joker is Wild, The Pride and the Passion (2) 


Tulley, L. E., Academy, Brighton: The Bolshoi 
Ballet. Turner, T., Odeon, Burton-on-Trent: Omar 
Khayyam 
VALENTINE, J. S., Savoy, Giasgow: The Devil's 
Hairpin. 


WALLACE, N., Odeon, Rotherham: Just My Luck, 
The Joker is Wild (2). Walton, E., Odeon, Hounslow 
West: Just My Luck, Bitter Victory, The Pride and 
the Passion (3). Warner-Crook, T., Casino, Liver- 
pool: Robbery Under Arms Washford, F. A., 
Broadway, Peterborough: Time Limit, The Tin Star 


This effective tie-up with a carpet store was 


he screened OMAR KH 


Q) Watson, C. S., Elite, Middlesbrough: Happy 
is the Bride, The Pajama Game, Both Ends of the 
Candle (3). Watt, Miss L., Odeon, Coatbridge: The 
Kid. Webb, A. C., Odeon, Canterbury: Stage show, 
public relations, The Naked Truth (3). Webb, W. L.. 
Gaumont, East Ham: Paths of Glory, Escapade in 
Japan (2) Webley, N. J., King’s, Stourbridge 
Robbery Under Arms. Wells, A. A., Odeon, South 
Norwood: Dangerous Exile. White, D. C., A/M, 
Gaumont, Derby: Private’s Progress. Whittaker, T., 
Savoy, Wolverhampton: Happy is the Bride. Wicks, 
E., Whitehall, Rotherham: Both Ends of the Candle, 
The Deep Six, The Flesh is Weak, Woman in a 
Dressing Gown, The Pajama Game (5). Witkins, 
L. A., Gaumont, Islington: The Gypsy and the 
Gentleman. Witkins, T. B., Odeon, Kensington 
Dangerous Exile, The Bolshoi Ballet (2). Wilkinson, 
L., Odeon, Nottingham: 6.5 Special, The Naked 
Truth (2) Wiams, A. E., Odeon, Ealing: Dan- 
gerous Exile. Williams, G., Regent, Chatham: Disc 


‘Kine.'—~MGM £600 
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Jockey Jamboree, theatre publicity, The Man Who 
Wouldn't Talk, Sayonara, The Deep Six (5) 
Williams, M. S., A/M, Astoria, Brighton: The Deep 
Six, Dise Jockey Jamboree (2) Wilmot, G. A., 
Odeon, Southampton: The Pride and the Passion 
Wilson, D., Odeon, Southend: Witness for the Prose- 
cution, stage show (2). Wilton, N. A., Odeon, Win- 
chester: The Sad Sack, The Naked Truth (2). Wood, 
D. G., Odeon, Welling: The Bridge on the River 
Kwai, Dangerous Exile. Wood, J. D., Essoldo, 
Brighton: Fight film Wood, W. R., Gaumont, 
Wallasey: Spanish Affair, The Pride and the Passion, 
Just My Luck, High Flight (4) Woodman, G., 
Grange, Kilburn: The Truth About Women. Wright, 
D., Odeon, Ipswich: The Naked Truth, Dangerous 
Exile, The Girl Most Likely, The Pride and the 
Passion (4). Wyatt W. T., Ritz, Edgware: Public 
relations, The Duke Wore Jeans, Sayonara (3) 
Wyeth, E. P., Odeon, Reading: The Pride and the 
Passion. 


YATES, R., Rex, Hull: Theatre publicity, newsreel, 


The Birthday Present, The Pride and the Passion (4) 
Yates, R. E., Gaumont, Redditch: White Christmas 


Yeoman, B. T., Odeon, Kensington: The Naked 
Truth 
ZAGURY. M. J., Embassy, North Harrow: Disc 


Jockey Jamboree 


ANGLED FOR THE 


ASSISTANT MANAGER, B, S. Tooke, of the 
Playhouse, Colchester, decided to direct his pub- 
licity for “ Jailhouse Rock” towards teenagers. 
He approached the editor of the Colchester 
Express three weeks before playdate with the 
idea of a convyposite page linked with music 
dealers. 

At first the idea was not received with enthu- 
siasm, but with a promise that the theatre would 
obtain the advertisers, the go-ahead was given. 

The necessary advertisers were obtained and 
the paper co-operated wholeheartedly. The result 
was a very good composite page with photo- 
graphs, editorial and tie-in copy. 

Small cafes, milk bars and other places fre- 
quented by teenagers were supplied with colour- 
ful credit posters. Youth centres and clubs were 
also contacted. 

The Garrison Herald, a weekly publication of 
the Colchester Garrison, agreed to print full 
details, resulting in excellent publicity. 

A caravan spring show was in progress near 
to playweek and permission was secured to 
decorate a caravan, which was then driven 
around outlying districts plugging the show and 
giving film details. The tie-in caption reading 
“ The Jailhouse is full . . . there’s no need to be 
homeless,” . . . etc., etc. 

Finally, small competitions were arranged with 
miscellaneous record stores, displays placed in 
the theatre, and the front-of-house decorated. 

Manager P. G. Franklin and his assistant, 
J. W. Doran, concentrated on music and Elvis 
Presley when they played “ Jailhouse Rock” at 
the Ritz, Barnsley. 

With the co-operation of the band leader at a 


R. C. Wilmot of the Odeon, Newcastle, when 
AYYAM (Paramount) 


TEENAGE MARKET 


local dance on the Saturday night prior to play- 
date, a rock-’n’-roll contest was held. The band 
also played numbers from the film with com- 
plete credits being plugged over the PA system. 

A national tie-wp with Selco Products resulted 
in a competition for which 1,000 throwaways 
were distributed. This competition proved 
popular, with the winner receiving an Elvis 
Presley guitar. 

The art editor of the South Yorkshire Times 
was approached and he agreed to feature the 
star in the edition on sale before playweek. 

As part of their campaign for “ The Little 
Hut” at the Coliseum, Glasgow, manager D. J. 
MacLeod and his assistant, William OD. 
Demaecker, erecied a large display over the 
canopy during playdate which created an 
attraction. 

Many window tic-ups were made, linked with 
furniture, sportsgear, musical instruments and 
fashionwear. 

Sixty double-crown posters were placed on all 
trams passing the theatre and were posted for a 
week. 

Twenty-five box-office cards appeared in bars, 
hotels, clubs and works canteens. 

The serial story was published in the Evening 
Citizen, resulting in 144 single-column inches of 
space. 


Good Effort 


Manager J. D. Bullock, of the Empire, Ashton- 
under-Lyne, obtained a composite page as the 
highlight of his campaign for “ Barnacle Bill.” 

The Ashton Reporter agreed to print the page, 
which meant the theatre supplying advertisers. 
The result was a good effort, with twelve adver- 
tisers, editorial and a banner heading, containing 
film title and blocks. 

Window presentations were dedicated to the 
tie-ups by co-operating traders. On the front-of- 
house animated cartoons of Alec Guinness 
moved as the doors were opened. — ; 

A competition was held in conjunction with 
the Squires Gate Holiday Camp, which donated a 
week’s holiday for two persons as first prize. 

The Art Master painting a was also 
held with members of the local press attending 
for the judging. 

ee G. Clawson, of the Zetland 
cinema, Richmond, Yorks, arranged a tie-up 
with this local “~~ scooter dealer for the 
screening of “ The Happy Road.” 

A good display was featured in the theatre 
foyer by using two Vespas placed on grass mais 
with a scenic background behind them. 
entire presentation was li: by spotlights and 
contained flashing signs with credits. 

Similar displays were also sited in windows 


of motor traders and gatages in the town. The 
ess photographed the tie-up and gave it 
Eeveneabie itorial. 
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Out-of-the-Rut 
Posters for 
‘Old Yeller’ 


I'VE JUST been having a look at the latest 
edition of International Advertising, which 
annually presents a review of the past year’s best 
examples of posters and other media. It's nice 
to see that all our “ Posters of the Month” for 
last year have been included; it seems to prove 
that good poster work is universal in its applica- 
tion and appeal—and it’s gratifying to see our 
choices supported by the world’s experts. 

During recent months only one poster has been 
chosen. This is not to say that all the rest were 
bad, but that on the whole they did not exceed 
the customary degree of competence one expects 
in a movie poster nowadays. This month, how- 
ever, | think the Disney organisation have pro- 
duced something out of the rut for “ Old Yeller.” 

They came up with three posters, two double 
crowns and a quad. One of the double crowns 
is in the form of a “ found” notice. 

The found notice is, of course, as old as the 
hills, but in this case some fine colouring and 

unchy treatment brings life to the ancient idea. 

he other double crown is the framed portrait 
idea ; and whilst the colouring and general execu- 
tion are not outstanding, the total effect is far 
removed from the general run of film posters 
This makes the advertisement stand out on 
crowded sites like the corridors on the London 
Underground and I have, in fact, seen a number 
of people brought up short by it and examine it 
carefully. 

The quad has a simple layout, with copy re- 
duced to the minimum (as on the other two) and 
the thumbnail sketches do at least appear to be 
part of the general design rather than odd bits 
stuck on as an afterthought. 


SOUTH PACIFIC’ 
HITS ON RECORD 


RIGHT ON the nail to catch the opening of 
“South Pacific’ comes a _ really top-notch 
Original soundtrack recording from RCA which 
includes all the hit tunes. This is presented not 
only with the usual attractive sleeve we have 
come to expect from the best LP's, but with a 
full-colour throwaway on the film—ten pages of 
copy, fully illustrated, which makes this record 
a fine memento of a visit to the film. The record- 
ing itself is of the highest quality and, altogether, 
this disc is the best bit of showmanship in the 
record line I've seen for many months. The 
number is RCA RBi6065 and I would say this 
is a must for every manager. 

For the general listener, particularly amongst 
the older patrons, HMV has issued “ Strauss in 
Hi-Fi " with the Symphony Orchestra under the 
direction of Valentinc. The treatment seems to 
give new life to some of these fine old standards 
AH are favourites and the disc as a whole is 
perfectly suited to the larger auditoria. The 
number is HMV CLP1168. 


Pans seems to have romantic memories for 
everyone—including those who've never even been 
there. “I Remember Paris’ (HMV CLP1150) 


features twenty-one songs, sung by Vicky Autier 
with piano accompaniment, which should be a 
strong corrective to all those who are normally 
averse to vocals. This record could make a 
fine interval presentation. 

For the tighter budgets of some of the smaller 
cinemas, there are some useful extended-play 
selections from some recent Decca LP's. On 
DFE6452 Frank Chacksfield plays four waltzes 
“The Girl That I Marry.” “Kiss Me Again.” 
“Will You Remember,” and “Out Of My 
Dreams.” 
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One of the un- 
usual posters” for 
Walt Disney's 
OLD YELLER 


ee ee es e7 8.41 —) a A Manager Wants to Know— 


“ARE THERE NO SHOWMEN AT THE TOP?" 


THREE LETTERS this week—all dealing with 
subjects of considerable interest to all managers. 
The first is a grouse against the attitude of the 
big-wigs to the man on the front-of-house. My 
correspondent says: 

“I've just been listening to a tirade from a 
disgruntled manager of more than 30 years’ experi- 
ence. Some of his views are no doubt exagger- 
ated and misguided for lack of inner knowledge 
of high policy. 

“ Why,” he asks, “ should a large theatre be 
completely reconditioned at a cost of thousands 
when it is known that it can never take enough 
money to justify the expense? Why should a 
smaller theatre (with negligible opposition) which 
is not doing badly, be closed? Though it is old- 
fashioned it is a family house, enjoying patronage 
from a wide area; there is room for it to be 
enlarged (not long ago, in fact, there were plans 
to rebuild it) yet now, without warning, it has 
been shut down. 

* Second grouse—why are staff cut to the bone 
and salaries kept so low that it’s impossible to 
obtain recruits of a decent standard—thereby 
depriving the public of the service they are entitled 
to expect? Shoddy, inadequate service is driving 
the public away from our cinemas. 

* This is proved by the few independents which 
maintain good public relations. They thrive, 
despite having to play after-release films. Even 
the operating staff, according to my informant, 
are sub-standard, which explains the poor light- 
ing, muffed changeovers, fluctuating sound levels 
and many other faults. He feels that the basic 
reason for this is that there are no showmen at 
circuit headquarters—only financiers, accountants, 
lawyers and others with’no practical experience 
in running a theatre.” 

It seems to me that whether the opinions 
expressed in this letter are reflected by the facts 
is irrelevant. The point is—these opinions are 
held, and by quite a large number managers. 
Surely, it’s up to employers to try to explain 
matters more carefully to managers, and, indeed, 
to keep their employees more in the picture as 
to what goes on and why—in other words, to 
practise a bit of personnel relations. 

My next letter deals with some aspects of 
display. “I sometimes despair,” writes my corre- 
spondent, “ of the blindness of those who control 
the destinies of the industry. There are not all 
that many theatres which have “yo windows 
set into their facades; but where such windows 
do exist one would expect good use to be made 
of them. 

“ Before the war many of these display win- 


dows were used for more or less elaborate and 
intriguing publicity displays. 

“What can one think, therefore, when one 
sees today that many of these windows have been 
deliberately blacked out. They are not even used 
for some other trader's advertisements — which 
would at least bring in a little revenue. 

“ The excuse, of course, is that weekly displays, 
even simple ones, are ioo expensive by modern 
Standards. But can any well designed publicity 
display be too expensive? When one sees how 
the big stores and showrooms fill their windows 
with attractive displays, one begins to wonder if 
this side of showmanship isn’t moribund. 

“ The fact is, of course, that the boys at the 
top won't allow us to spend the little extra 
cash needed to provide really good, hard-selling 
displays of this kind. Let's have the purse strings 
loosened a bit!” 


Lighthearted 


Finally, let’s finish up on a more lighthearted 


—though fundamentally serious—note. A corre- 
spondent writes: “* We already have the nearly 
automatic projection room, requiring only a 
machine minder who spends most his time 


rewinding. If staff cuts are carried much further, 
are automatic theatres coming next? What's 
wrong, for instance, with a turnstile instead of 
a cashier? ; 

“ A change-giving machine could supply loose 
cash to patrons who only carried notes. Inside 
the auditorium the seats could be on some sort 
of endiess belt which moved as the turnstiles 
clicked. 

“ The patron would take his place in the front 
row and Eh work along to the back as 
the hall filled and emptied—tike a car parked 
in one of those automatic garages. 

“ The seats could even throw him out at the 
end of the show, so there would be no seeing 
the programme round twice. Every now and 
then automatic sales units would circulate, forcing 
ice cream er soft drinks down the throat of 
patrons. 3 

“Instead of managing the theatres, managers 
would make periodic calls in armoured cars to 
empty the till—no doubt on a commission basis. 

“A bit too advanced? Well, we are comi 
to it: managers tell me that even one 
absentee can put them in queer street.” : 

I commend these thoughts to my readers—with 
the observation that I’ve seen many patrons work- 
ing their way from the front to the back of 
the auditorium without the aid of a moving seat! 
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SITUATIONS VACANT ... 94. per word 
SITUATIONS W. 0s 
FOR SALE & WANTED .. 1/- | 


Caps. 24. per word extra. Box Nos. 1/- extra. 
All Classified Advertisements must be 
prepaid (except approved accounts). 

inematograph Weekly, 96-98, Long Acre, 
7: Toadon we. 


Telephone : TEMple Bar 2468. Ext, 271 


Please note that we cannot be 
held responsible for any mis- 
takes arising from advertise- 
ments accepted ever the 
telephone 


SITUATIONS VACANT 


BBC requires Production Assistant, 
Television News, in Manchester, to assist 
in presentation and development of Tele- 
vision News Programmes in North Region. 
Duties include direction of cameras, co- 
ordination of production teams, liaison 
with servicing departments, assistance in 
programme administration and rehearsal, 
organisation and editing of news film. 
Practical production experience in Tele- 
vision or Films, sound educational back- 
ground and some journalistic experience 
desirable. Salary, £1,105 (possibly higher 
if qualifications exceptional) rising by 
seven annual increments to £1,550 p.a. 
max. Requests for application forms 
(enclosing addressed envelope and quoting 
reference G.618 K.W.) should reach 
Appointments Officer, Broadcasting House, 
London, W.1, within five days. 


BBC requires Assistant, Film Processing, 
in Bristol. Duties will consist of opera- 
tion of a continuous processing machine 
and general assistance in film unit. Some 
evening and week-end working involved. 
Applicants should preferably be experi- 
enced in cinematographic film developing 
(negative and positive) and chemical mix- 
ing. Must have keen interest in film work 
and will be expected to work without 
supervision after training. Practical know- 
ledge of small high-speed developing 
machine and densitometry an advantage. 
Salary £590 (possibly higher if qualifica- 
tions exceptional), rising by seven annual 
increments to £855 p.a. max. equests 
for application forms (enclosing addressed 
envelope and quoting reference G.622 
K.W.), should reach Appointments Officer, 
Broadcasting House, London, W.1, within 
five days. 


ASSISTANT Manager required for new 
ballroom opening shortly in South Lancs. 
—State career to date and present salary 
to Y., Box 901, Kinematograph Weekly. 


ESSOLDO CIRCUIT require two 
experienced Cinema Managers, three Relief 
Managers and a Theatre Checker.—Please 
send full particulars to 1-5, Jermyn Street, 
London, S.W.1. 


CENTRAL OFFICE OF INFORMA- 
TION require Chief Maintenance En- 
gineer (Sound) responsible, under a 
senior officer, for equipment, comprising 
recording channel, closed-circuit TV, 
cutting room and both i6-mm. and 
35-mm. projection equipment. Candidates 
should be fully conversant with sound- 
circuit theory and have had recent and 
extensive practical experience of the in- 
stallation, maintenance and of 
sound and associated equipment. 
£19 19s. a week, plus cost-of-living 
bonus. Write, stating age, qualifications 
and previous appointments to PE 939/625, 
Manager, Ministry of Labour and 
National Service, Professional and Execu- 
tive Register, Atlantic House, Farringdon 
Street, London, E.C.4. Only those candi- 
dates selected for imterview will be 
advised. 


LONDON 

In populous cinema-going 
district. With tax reduction 
profits are substantial. Premium 
only £3,000. (D.41) | 


EASTERN COUNTIES 

In important city. Finest position. 
Sound profits. Premium only 
£5,000. (B.138) 


CINEMAS FOR SALE 


Further details of the above properties, together with others, apply to Sole Agents: 


eens necnimnerr 
HARRIS & 


WEST OF ENGLAND 

Freehold. Good capacity balcony. 
Substantial takings and profits. 
Price £18,500, half could remain 
on mortgage. (D.174) 


CHANNEL ISLANDS 

Freehold. Good capacity. Sound 
proposition for owner/manager. 
Price £6,000, mortgage of £2,000 
could be arranged. (C.218) 


8S. queen 
GILLOW 


93/95 WARDOUR STREET, LONDON, W.1! 
GERrard 2504 (7 lines) 


MANAGER, small West End cinema.— 
State age, experience, salary, T., Box 897, 
Kinematograph Weekly. 


ASSISTANT MANAGER, small West 


End cinema.—State age, experience, | 
salary, U., Box 898, Kinematograph | 
Weekly. 


CHIEF Projectionist required for good- 
class cinema. Must be fully experienced 
in CinemaScope and Stereophonic sound. 
Westrex machines. Comfortable position. 
Good wages to a steady man.—References 
to Manager, Central Cinema, Stamford, 
incs. 


MANAGER required for Regal Cinema 
(600), Stowmarket. Projection experience 
desirable. Long-term appointment for 
right applicant under 45.—Apply, with | 
references, to V.E.H. Cinemas, Ltd., 45, | 
Dereham Road, Norwich. 


PROJECTIONIST, _ reliable 

wanted for modern cinema, 
London; top wages; state experience; will 
be treated in confidence. Apply L., Box | 
913, Kinematograph Weekly. 


CHIEF projectionist wanted in N 
Herts area; flat available. Write M., 
Box 914, Kinematograph Weekly. 
SECRETARY to production executive 
required.—Apply, in confidence, to T.V. | 
Advertising, Ltd., Film House, Wardour | 
Street, W.1. (Tel.: Gerrard 4226.) Vacancy 
for additional Secretary also exists. 


co-Chiet | 
North | 


SITUATIONS WANTED 


SENIOR Assistant and Relief Manager 
with major circuit desires full manage- 
ment. 27. Single. Public school educa- 
tion. lLive-show experience. “‘ Kine.’ 
Showman, etc.—F., Box 908, Kinemato- | 
graph Weekly. i 


‘SITUATIONS WANTED (contd.) 


| Castlewellan, Co. Down, N. Ireland. 
CHIEF Projectionist requires day or 
week-end relief work.—W., x 899, 
Kinematograph Weekly. 
CO-CHIEF SEEKS PROMOTION. 


MANAGER, qualified projectionist/ 
electrician, seeks position in South-West. 
First-class references. Accommodation 
required.—-D., Box 906, Kinematograph 
Weekly. 


WANTED 


£25 CASH for your old Ernemann IV, 
Vv, Vil and Walturdaw V Mechanisms 
only in any condition; £10 for Ernemann 
Mi, JIf and Ernon IV,—Reply, X., Box 
900, Kinematograph Weekly. 

SOUND Heads wanted immediately, 
mode! R.C.A., type 9031, etc.—G., Box 
909, Kinematograph Weekly. 


CINEMA FOR 


FOR sale (mortgage arranged) or to jet. 
Cinema, seating 400, in Midland industrial 
town.—C., Box 905, Kinematograph 


SALE 


POSTERS 


POSTERS! Samples, quotations tree.— 
Poster and Display Artists 106, Upper 
Parliament Street, Nottingham 


TRANSLATIONS 

TRANSLATIONS of technical accuracy 
~—Export Development Productions, Ltd 
122, Wardour Street, W.1 


IN ESSEX.—K., 


MANAGER, fully experienced theatre 
and cinema, desires position in London 


or Birmingham. Gingle. Smart appear- 
ance. Keen whblicist.—B., Box 904, 
Kinematograph Weekly. 


PROJECTIONIST, 11 years’ 
ence, desires position anywhere, 
second; reliable, sober.—Patrick Heenan, 


First-class projectionist; hard working; age 
31; Midlands or South; country preferred. 
—H., Box 910, Kinematograph Weekly. 


MISCELLANEOUS 


“ROYAL DIVORCE.’’—Information 
of whereabouts of any positive copies or 
negative urgently needed. Expenses 
refunded.—Please write, E. x 907, 
Kinematograph Weekly. 


INDEPENDENT Cinema Proprietors! 
Free Publicity!—Contact Regency Publicity 
Service, Radnor Chambers, Folkestone, 
for free quality monthly brochure pro- 
grammes. 


Upholstered 
4/RSE/2. 
250 RECONDITIONED fully sprung Tub chairs. 
holstered Green Worsted Velvet. 20°’ cenires. miei, 
250 RECONDITIONED fully chairs. 
220 RECONDITIONED sprung centre chairs. Upholstered 
Grey/Green Corduroy Velvet. 20° centres. RBF/3. 
750 RECONDITIONED sprung centre chairs. 
Gold Mohair Velvet. 20° centres. RTR/7. 
200 REBUILT sprung centre chairs. Upholstered in new 
Burgundy Rep material. 20°° centres. RRTR/2. 
750 RECONDITIONED modern style fully sprung chairs. 
Upholstered in Brown Worsted Velvet. 20°’ centres. 
RSE/!. 
500 RECONDITIONED all wood chairs, with nny 
upholstered centre seat pads studded and banded. 
20°" centres. RPC/IC. 
500 RECONDITIONED fully Tub chairs. o 


and 25,000 OTHER CHAIRS IN STOCK 


and ENGINEERS 


Pa gyn mon Lane —— Losgoa | FOR SALE AT PRICES YOU CAN AFFORD 
a provinces. ingle. Every qualifica- 
tion.—S, Hillaries Road, Erdington, | Lisedlinid The REBUILT Seating People 
Birmingham. Phone $308. |. ONE pair Delrama Anamorphic Mirror | 102 BRIGHTON ROAD * LONDON, N.16 
— : System, £150.—A., Box 903, Kinemato- CLissold 6617/8 > oe 
CHIEF Projectionist desires post, | graph Weekly ca meres 2. 
country or coast. Accommodation essen- | - ——_ a ae 
a x Box 902, Kinematograph | PR —_ en gO ss aaa 
eekly. i x , Kinematograp eekly. 
«oa oe _ || BARGAIN of the WEEK 
One only -Ampre Projector. 
I win lacing or rewinding up to 
REBUILT PROJECTOR EQUIPMENT 4001 of 16mm sound film. Hias own sercen 


TO THE TRADE 


69 WARDOUR STREET, LONDON, W.1. 


GEORGE PALMER ([Prop.: Frederick G. Palmer Ltd) 


. GERrard 4796 and’ 6143 


SANKEY, PICTUREDROME, ATHERSTONE, WARKS. 
Tel. : Atherstone 3210/3202 


STUDIO AND OFFICES 
305-7 UPPER STREET, LONDON. N.1 


CHANGE 


TO CLASSIC 


THE BEST FRAMES & PUBLICITY COMBINED SERVICE 
LUXURIOUS FRAMES, ATTRACTIVE PUBLICITY AT A 
REASONABLE WEEKLY CHARGE - 


NO CAPITAL OUTLAY 


26 


Hront of House 


PUBLICITY 


is most 


IMPORTANI 


Let us quote you for your 
requirements 


Girosign Ltd. 


86-88 WARDOUR STREET 
LONDON, W.1 


Phone: GERrard 3526/7, 2336 


“EV EREST 


UP CHAIRS por | 


TIP-\ 
CARPET?S: 
& RENOV 


CURTAINS 
ATIONS 


Contact the aand iieten- 

H. LAZARUS & SON Ltd. 

49-51 CURTAIN ROAD 
LONDON, E.C.2 


appointed manager of the 


STUDIO by 
CAMERA ECLAIR 


3 lenses on turret, motorised 32v, 
variable speeds up to 32 F.P.S., 

4 400° magazines, fade and 
dissolve, tripod, new condition. 
BARRINGAY PRsTOeRArEne SUPPLIES LTD. 

3 GREEN LANE MOU 5241/2 


A few shillings spent on a classified adver- 
tisement in the “Kinematograph Weekly” 
will pay handsome dividends. 

Send your “ Smalls” today ! 
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TALKING OF: PEOPLE 


by Paul Penman 


G. A. WILMOT, manager of the} House, Altrincham, Cheshire, in 
Southampton Odeon, and his wife, | succession to Geoffrey Norsworthy, 


have celebrated their silver weddi ; | who 5" leaving the industr Miss 
To mark the occasion, the Odeon staff | Smith has been with the Moorhouse 
presented them with an engraved | Circuit for 13 years. 
silver cake-tray. There was also a | 
bouquet for Mrs. Wilmot. * a ae 

a . a Gordon N. Connolly has been 


| appointed manager of the Essoldo, 


Sir Regent Bridge, Salford. He has been 
with 


Preston Swan, manager of 


. £ : for four years as an 
Alexander King’s Elephant cinema Essoldo y 
oy Cameo ballroom, Shawlands, assistant manager and relief manager. 
Mas announced his engagement to | ra a « 
Miss Jean Robison, of Ayr. Mr. 


Swan is one of Sir Alexander's Trevor Norcliffe, the chief operator 
longest serving managers, having | and assistant manager at the ba en 
been associated with him since |cinema, Huddersfield. has 

1929. His fiancee is proprictor of the | inted manager of the in 
Broomfield Nursing Home, Ayr. | Wak akefield. 


G. B. Blease, for the past three Py garry - cqnomes See 
years manager of the Odeon, Bury | George Hutchin has moved to the 
(Lancs), has been appointed manager | renting section. He is now watching 
of the Odeon, Bolton. | the Midland interests of New Realm 
| Films from the Birmingham office. 


= a bh 
Cllr. Henry Simpson, of Ulverston, | 
ex-presidemt of CEA and for 20 years| J, B. Fenn, has been appointed 
chairman of West Lancashire branch | assistant manager at the Odeon, 
| 
| 
i 
| 


CEA, has again been re-elected un- | Rutland-street, Leicester. 
opposed io the Ulverston Council. 
e ie & 


He has been a member of this coun- 
cil since 1921 and has been chairman 
nh ror : D. E. Daniell who has been for 


on four occasions. | 
| the past two years manager of the 
© « a Odeon, Renfield Street, Glasgow, 
jhas resigned from the company 
Miss May Smith has_ been| and has been appointed director and 


Picture | general manager of~ Jersey Sports 


1958 


Stadium Limited. 
taken up his duties. 

He is succeeded in Glasgow by 
G. M. Chantrey, who comes from 
the Capitol, Cardiff. Mr. Chantrey 
was previously in Glasgow, at the 
Odeon, Renfield Street, as assistant 
to T. B. Wilkins. 


He has already 


. Fletcher who has been mana 
of “the a compen Odeon since May 


1957, gam to a post 


at MAS Am 

His place at East Dulwich has 
been taken by B. who is rot 
a stranger to the hall, having been 


there as assistant manager in 1954. 

He joined Odeon at West Norwood 
in 1948 and after holding ts as 
assistant at Clapham, Cro , and 
Camberwell, was appoi manager 
of the “Bethnal reen Gaumont 
(originally Museum) in August 1956. 
When that theatre closed he went to 
Hackney Pavilion at the end of that 
year. 

Hackney is now under the control 
of J. Sarson on promotion to manage- 
ment. He entered the training school 
in June 1951 and since then has been 
at Romford, Dagenham, Hackney 
Road, Becontree, Stratford and East 


Ham. 
LATE EXTRA 

Thursday, May 8 

10,30 a.m., Hammer. — “ Frontier 
Gambler *’; one shert (Exclusive). 

2.30 p.m., Own.—** Flaming Frontier *’; 
one short (20th Century-Fox). 
Friday, May 9. 


10.30 and 2.30 p.m., Own.—“* I Married 
a Woman * (RKO Radio). 

3 p.m, Renown.—One short (Film 
Centre). 


LONDON AND PROVINCIAL TRADE SCREENINGS 


LONDON 
Tues.,May 13 10.30 Warner No Time for Sergeants 
» 13 10.30 Celluleid A Woman of Evil 
13 10.30 Own China Doll 
& 2.30 
Wed. 14 10.30 Own Stage Struck 
ns 14 10.30 Celluloid The Empire of the Sun 
14 10.30 Own Fort Massacre 
& 2.30 
Thur 1S 10.30 Warner Fort Dobbs 
} BIRMINGHAM 
Tues., 13 10.30 Scala Smiley Gets a Gun... ae 
Wed., 14 16.30 Forum No Time for Sergeants 
CARDIFF 
Fri 16 10.30 Olympia No Time for Sergeants 
LEEDS 
Thur 15 10.30 Ritz No Time for Sergeants 
_ LIVERPOOL 
Wed., 14 10.30 Forum No Time for Sergeants 
MANCHESTER 
Tues 13 10.45 Deansgate ... Another Time, Another Place .. 
Wed., 14. 10.30 Theatre Royal Through Hell to Glory ; Night 
Crossing 
Thur 15 10.30 Theatre Royal Suicide Battalion ; Print of Death 
Fri 16 10.45 Own No Time for Sergeants 
& 2.15 
_ NEWCASTLE 
Thur., 15 10.30 Haymarket ... No Time for Sergeants 
: SHEFFIELD 
Wed., ., 14 10.30 Gaumont Gideon’s Day sland 
Fri., » 16 10.30 Gaumont Bonjour Tristesse 
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Warner Andy Griffiths ... U 
Archway ... Jeanne Moreau... X 
United Artists Victor Mature A 
RKO Radio Henry Fonda U 
Archway... —_ U 
United Artists Joel McCrea U 
Warner Clint Walker U 
20th Century- Keith Calvert ... U 
Fox 
Warner Andy Griffiths ... U 
Warner Andy Griffiths ...  U 
Warner Andy Griffiths ... U 
Warner Andy Griffiths ... U 
Paramount ... Lana Turner ... A 
Anglo Audrey Totter ... U 
Amalgamated 
Anglo Michael Connors U 
Amalgamated 
Warner Andy Griffiths ...  U 
Warner Andy Griffiths ... U 
Columbia Jack Hawkins A 
Columbia David Niven A 


—_— a a 


no i ll lity tg, sein 
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The tastiest treat of 


our time 


DUET —One Shilling. Another Eldorado 
“Double the Profit” winner for Cinema 
Sales. The nearest thing to Raspberries and 


Cream in the Cinema. 


ELDORAD 


Devon Creamery, 


7A SALES S 


, London, S.E.1. Tel: 


27 


A tray full of 


-SNin-Pat- 


TOP-SELLERS 
and everybody’s happy ! 


When Sun-Pat’s in the tray, your salesgirls are busy. Your customers 
are satisfied. And no wonder! People KNOW Sun-Pat service takes 


some beating, too. It’s speedy and efficient. You try it! 


Look at this big, top-selling range 

Salted Peanuts - Salted Cashew Nuts - Salted Mixed Nuts 

Selected Mixed Nuts - Selected Hazel Nuts - Mixed Nuts and Raisins 
Milk Chocolate Coated Raisins - Milk Chocolate Coconut Squares 
Assorted Fruit Jellies - Melody Mix - Choc-o-Toffees - Kiddie Chocs 
Popcorn - Milk Chocolate Roasted Peanuts - Milk Chocolate ‘ Noddy’ 
Mint Thinsies - Peanut Brittle - Nut & Fruit Assortment. 

And special 3d. lines for your matinee: 

Matinee Mix - Rainbow Mix - Jelly Drops - Choc-o-Toffees. 

The full range of Elizabeth Shaw, Helm Royal and Rogall’s 

Candyland Confectionery is also available. 


Samples will be sent on request. 


[f--------------- 


Send this coupon for sample range to 

L. G. Hutchinson - Sales Manager 

Cinema Division. H.S. Whiteside & Co Ltd 

London. SE5.’Phone: Rodney 5432 a 
(\5tines) [ss Fe wongs. rf id oe 


NAME 


ADDRESS 


------------ 
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